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Abstract

Keywords

The material and moral culture of humanity has changed, advanced in a
common or special way with different societies since prehistoric times and has
reached today. Every society has wondered about the stages that the nation has
gone through and wanted to learn. Folklore is the most important resource that a
nation can use for recognize itself and other nations. Folk tales and fairy tales
played the most important role in the transfer of culture in the past. Today,
cartoons are taking on this burden. If a cartoon artist wants to ensure cultural
continuity, cartoons associated with the past and roots of our nation must emerge.
Researching the resources that have an important role in the transfer of our culture
is of great importance. Accordingly, the aim of this study is to examine Niloya, a
cartoon that directly addresses our children, in terms of folklore elements. This
research, in which Niloya cartoon was examined in terms of folklore elements,
was designed according to the Document Analysis method, which is one of the
qualitative research methods. The universe of the study is all the episodes of the
cartoon Niloya broadcast on the TRT Cocuk television channel. The sample is
composed of 40 episodes selected by the criterion sampling method, one of the
purposeful sampling methods. Content analysis method was used to analyze the
data. According to the results of the research, in the Niloya cartoon, which covers
the life of a little girl living in the Black Sea region of Turkey and of her immediate
circle, many folklore elements reflecting the Turkish culture in the region she lives
have been found results. It is seen that Niloya cartoon has played an important role
in transferring folklore elements, which are almost forgotten, to next generations
and in keeping them alive, and can be used for purposes of teaching. As a result,
as in the example of Niloya cartoon, it is seen that the folklore elements can be
kept alive by means of animated cartoons, can be transferred to next generations,
and can be taught through these cartoons.
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Introduction

For centuries, many states and nations have existed on earth. Some lived long, some lived short,
some lived without going out of their geography, and some tried to spread all over the world. Looking
at these states and nations, it will be noticed that each of them has a unique folk culture (Uzer and Cetin,
2018). According to the Turkish Language Institution (2016), culture, together with all the spiritual and
material values created in the development process as social and historical, are all the tools that are used
to create them, transfer them to the next generations, and demonstrate the domination of individuals
both socially and naturally. Globalization, which has emerged with technological developments, has
brought a uniform culture form. This uniform culture has begun to threaten local cultures. Especially
when the television and internet world has taken the lead, cultural content based on western civilization
caused destructive effects on national folk cultures and led to serious concerns in the transfer of folklore
elements to future generations (Aral, 2015).

Folklore is a very broad concept and many different definitions have been made in the literature.
Umay Giinay (1995) defines folklore as follows: "It is the name given to the variants of the data
experienced by different groups of a nation in different dimensions in the historical development of the
accumulation consisting of many elements called national culture and the science that examines these
data”. According to Sedat Veyis Ornek (1995), it is a science that covers all the material and spiritual
cultural features of a society within a particular country or a region, and that compiles, analyzes,
classifies and interprets all these with its own methods. The aim of folklore is to create a data source for
social sciences by researching and analyzing the cultural heritage that has reached up to our times from
very old times of history, to develop it and to produce results (Yilar, 2017).

The function of folklore is listed as follows according to the theoretician W. Bassom (2003)
(Citation: Yilar, 2017):

Ensuring that people have a good time, have fun and are entertained,

Supporting social, religious, moral and legal institutions,

Educating people and educating by transmitting the culture from generation to generation,
It is the function of being able to be a port that enables people to get rid of the pressure they
suffer personally and socially.

The material and spiritual culture of humanity has been evolved and improved in a common or
special way with different societies as from prehistoric times, and has reached up to present times. Every
society has wondered and desired to learn about the stages that the nation has gone through. Folklore is
the most important resource that a nation can use to recognize itself and other nations.

Although it is difficult to draw a framework in a way that is sufficient, complete and agreeable
by everyone on the subjects included in folklore, Sedat Veyis Ornek (1995) made a list consisting of 25
titles and sub-items, stating that it is not too assertive. Below is the order made without sub-items.

1) Village, Town and Urban Life (Monographies)

2) Settlement-Settlement Types.

3) Shelter-Housing (Folk Architecture).

4) Enlightenment, Warming.

5) Vehicles Transport Techniques

6) Types of Economy

7) Public Economy

8) Nutrition-Kitchen-Pantry

9) Measuring, Weighing, Calculating Units; (Time and Distance Concepts)
10) Folk Arts and Crafts

11) Clothing-Apparel-Ornament

12) Public Knowledge

13) Morals, Customs, Traditions, Conventions

14) Transition Periods

15) Holidays-Greetings-Farewells

16) Stereotyped Movements (Attitudes, Gestures, Mimics) -Formulaic Expressions and Voices
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17) Associations, Organizations; Solidarity and Mutualization
18) Religious-Magical Content Beliefs, Procedures

19) Folk Literature

20) Folk Theater (Traditional Theater)

21) Folk Dances

22) Folk Music and Musical Instruments

23) Kids Games and Toys

24) Folk Entertainment; Sports

25) Names

Children play a very important role in the adoption of our national culture and its transfer from
generation to generation. In order to ensure that our national culture stands upright against technological
developments and changing time, it is very important for folklore to come into existence in our lives and
for us to be able to guide children in this way. This should be among our most vital duties in our
community. While setting an example for our children, we should not forget about other elements that
will affect their lifestyle. Television and internet come first in this regard. Especially cartoons that can
be used from both these sources are very effective in this regard. Cartoons are a cinema technique that
shows three-dimensional objects, pictures, drawings and puppets in a way to be in motion and live
(Hacibektasoglu, 2014). According to the Turkish Language Institute (2016); it is the job of organizing
stationary objects or images as if they were in motion during the screening and of transferring them to
a movie.

When the studies performed are examined, cartoons usually take the first place in the types of
programs by which children spend their times. Today children especially spend 3-4 hours a day in front
of the television. When considering a year, it makes 1500 hours and it is seen that it is more than the
time spent in school (Oktem, Sayil and Celenk Ozen, 2006). As technology develops very quickly,
individuals meet tools such as television, telephone and computer at a very early age. And among these
tools, they first meet with television. Owing to their instinctive sensitivity to sounds, colors and
movements at a very young age, the children meet the magic world of television (Yagli, 2013).

Folk tales and fairy tales played the most important role in the transfer of culture in the past.
Today, cartoons are taking over this burden. If a cartoon artist wants to ensure cultural continuity, this
artist must create the cartoons associated with the past and roots of our nation. Only in this way can they
create cartoons in a sense that can carry our traditions, customs, and national culture from local to
universal (Tas Alicenap, 2015). For this reason, it is very important to study the cartoons, which have
such an important place in the lives of our children, in terms of the folklore elements that they have
contained. This is because it is thought that the more a cartoon contains folklore elements from our roots
and history, the more it will reflect us and be beneficial.

The presence of cartoons including folklore has increased in Turkey in recent years and it has
been observed that researchers have started to study these productions in terms of folklore (Bayraktar,
2014; Tas Alicenap, 2015; Karakus, 2016; Esitti, 2016; Selanik Ay and Korkmaz, 2017; Cetin and Uzer
, 2018; Aslan and Yilar, 2019). The cartoons chosen by the researchers are composed of cartoons that
are rich in folklore and are preferred by children more in terms of views. Niloya cartoon is among the
cartoons that are watched very much. The cartoon has become the most watched cartoon by exceeding
1 million views on its Youtube channel and this has demonstrated how much it is liked by children
(Firat, 2019). Looking at the number of views, it is seen how big the audience the Niloya cartoon has
the power to influence. From this point of view, the fact that a production that can directly affect children
positively or negatively contains enough folklore is extremely important in terms of transferring our
culture to future generations.

It is getting harder every day to protect and keep our national culture alive. In this regard, it is
very important to search for resources that have an important role in transferring our national culture to
our children. Accordingly, the aim of this study is to examine Niloya, a cartoon that directly addresses
our children, in terms of folklore elements. In line with this main purpose, answers to the following
guestions were sought;

1. What folklore elements are there in the cartoon of Niloya?
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2. What is the use of folklore elements in the cartoon of Niloya?
Method

This study, in which Niloya cartoon was studied in terms of folklore elements, was designed
according to the document analysis method, which is one of the qualitative research methods. According
to the document analysis method, it is possible to analyze digital and visual documents such as videos,
photographs, films, pictures as well as written documents containing information about the targeted facts
and events (Yildirim & Simsek, 2013; Creswell & Clark, 2007). Using the document analysis method,
40 episodes of the Niloya cartoon were studied to find answers to the questions created for the purpose
of the study.

Study Group

The universe of the study is consisted of the entire episodes of Niloya cartoon, which is
broadcast on television channel named TRT Cocuk and on some social networking sites. Its sampling is
composed of 40 episodes selected by the criterion sampling method, one of the purposeful sampling
methods. In this method, out of the events and facts to be examined, the ones that will meet the sampling
are selected (Sonmez & Alacapinar, 2011). The episodes selected for the sampling and where they were
obtained are shown in Table 1.

Table 1: Episodes studied

Order Episode Source
1 Kemancha https://www.youtube.com/watch?v=YQyd O _mgC8&list=PLyhMzyW9H
d-1L0KalLtX TQo-eFYhykKIV&index=6
2 Sahur (*meal before https://www.youtube.com/watch?v=uhorf42fcB4&list=PLyhMzyW9Hd-
dawn during ramadan)  1LOKalLtX TQo-eFYhykKIV&index=8
3 Milk https://www.youtube.com/watch?v=E5kAm606p8o&list=PLyhMzyW9Hd
-1L 0KaLtX TQo-eFYhykKIV&index=14
4 Keep Your Shop and https://www.youtube.com/watch?v=ELOW1UWI_Ok&list=PLyhMzyW9H
Your Shop Will Keep d-1L0KaLtX TQo-eFYhykKIV&index=15
You
5 Corn Bread https://www.youtube.com/watch?v=0igKExDJ5U&list=PL yhMzyW9IHd-
11 OKaLtX TQo-eFYhykKIV&index=16
6 Let's Play Together https://www.youtube.com/watch?v=NWU5CeGpdVs&list=PL yhMzyW9
Hd-1L0KalLtX TQo-eFYhykKIV&index=17
7 Spring https://www.youtube.com/watch?v=j2tHVgkxWE&list=PLyhMzyW9Hd-
11 OKaLtX TQo-eFYhykKIV&index=19
8 Story https://www.youtube.com/watch?v=L UXUSQfR_PM&list=PLyhMzyW9
Hd-1L0KalLtX TQo-eFYhykKIV&index=25
9 Karag6z And Hacivat https://www.youtube.com/watch?v=RQ5vvDneKH4&list=PL yhMzyW9H
d-1L0KaLtX TQo-eFYhykKIV&index=30
10 Calf https://www.youtube.com/watch?v=gyyOxPTNJ8&list=PLyhMzyW9Hd-

1LOKaLtX TQo-eFYhykKIV&index=32
https://www.youtube.com/watch?v=Tot76RGpQ _c&list=PLyhMzyW9Hd-

11 Many A Little Makes

A Mickle 1LOKaLtX TQo-eFYhykKIV&index=34
12 Grabbing https://www.youtube.com/watch?v=R05ju8CxsY &list=PLyhMzyW9Hd-
Handkerchief 1LOKaLtX TQo-eFYhykKIV&index=40
13 Nightingale’s Song https://www.youtube.com/watch?v=6F4qY6YfmRk&list=PLyhMzyW9Hd
-1LOKaLtX TQo-eFYhykKIV&index=45
14 A Ship in the Black https://www.youtube.com/watch?v=0wMfmiK5wV0&list=PLyhMzyW9H
Sea d-1L0KaLtX TQo-eFYhykKIV&index=48
15 Hazelnut Time https://www.youtube.com/watch?v=bRfsj3IwY X8&list=PLyhMzyW9Hd-
1L0KaLtX TQo-eFYhykKIV&index=53
16 The Black Sea https://www.youtube.com/watch?v=TXPkH_bXYdY &list=PLyhMzyW9H
Orchestra d-1L0KaLtX TQo-eFYhykKIV&index=54
17 April 23rd https://www.youtube.com/watch?v=Sv6L1T5 9J0&list=PLyhMzyW9Hd-
1L0KaLtX TQo-eFYhykKIV&index=55
18 The Game https://www.youtube.com/watch?v=QcfFz3d7vLo&list=PLyhMzyW9Hd-

1LOKaLtX TQo-eFYhykKIV&index=59
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19 Ramadan Fest https://www.youtube.com/watch?v=M4txr1V-iLA&Ilist=PLyhMzyW9Hd-
1L0KaLtX TQo-eFYhykKIV&index=72
20 Iftar (*The breaking of  https://www.youtube.com/watch?v=NaCO7y55ExU&list=PLyhMzyW9H
the ramadan fast) d-1LOKaLtX TQo-eFYhykKIV&index=75
21 Gunny Sack Race https://www.youtube.com/watch?v=3X-
4okpmXAo&list=PLyhMzyW9Hd-1L0KaLtX TQo-
eFYhykKIV&index=77
22 Egg https://www.youtube.com/watch?v=HgXmPtQ1BSE&list=PLyhMzyW9H
d-1L0KaLtX TQo-eFYhykKIV&index=79
23 Onion https://www.youtube.com/watch?v=xCRVrlpbRbo&list=PLyhMzyW9Hd-
1L0KaLtX TQo-eFYhykKIV&index=82
24 Fairy Tale https://www.youtube.com/watch?v=MAa-
AvUerkQ&list=PLyhMzyW9Hd-1L 0KaLtX TQo-
eFYhykKIV&index=84
25 Yellow Leaves https://www.youtube.com/watch?v=-iZJqY0-9UE&Ilist=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=88
26 Mete the Guest https://www.youtube.com/watch?v=4Xs1sc8usTM&list=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=91
27 Mete the Shepherd https://www.youtube.com/watch?v=922iaPDm2dk&list=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=93
28 A Hot Soup https://www.youtube.com/watch?v=1jzRkT1L Ueo&list=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=99
29 Yoghurt https://www.youtube.com/watch?v=3NThcTasVnY &list=PLyhMzyW9Hd
-1LOKaLtX TQo-eFYhykKIV&index=100
30 The Black Sea https://www.youtube.com/watch?v=QV2spjlLpfU&Ilist=PLyhMzyW9Hd-
Treasure 1LOKaLtX TQo-eFYhykKIV&index=102
31 The Strawberry Jam https://www.youtube.com/watch?v=B-
XwviZREbg&list=PLyhMzyW9Hd-1L0KaLtX TQo-
eFYhykKIV&index=107
32 The Shepherd’s Dog https://www.youtube.com/watch?v=Zcsp_neGmN4&list=PLyhMzyW9Hd
-1L0KaLtX TQo-eFYhykKIV&index=115
33 Tree Doctor https://www.youtube.com/watch?v=e-Jkwt165U8&Ilist=PLyhMzyW9Hd-
1L0KaLtX TQo-eFYhykKIV&index=123
34 Monday https://www.youtube.com/watch?v=x02TDnRyhBs&list=PLyhMzyW9Hd
-1L0KaLtX TQo-eFYhykKIV&index=117
35 I Am Walking Minig https://www.youtube.com/watch?v=4uEc0D1_baU&list=PLyhMzyW9Hd-
the Calf 1LOKaLtX TQo-eFYhykKIV&index=106
36 Theater https://www.youtube.com/watch?v=JoN1R8060 U&list=PLyhMzyW9Hd
-1L0KaLtX TQo-eFYhykKIV&index=95
37 Let’s Reconcile the https://www.youtube.com/watch?v=cp3u_eSsd0o&list=PLyhMzyW9Hd-
Estranged Ones 1L 0KaLtX TQo-eFYhykKIV&index=90
38 Windrose https://www.youtube.com/watch?v=SHhZ4wK490g&list=PLyhMzyW9H
d-1L0KaLtX TQo-eFYhykKIV&index=73
39 Lily https://www.youtube.com/watch?v=ng52UdL 05Pk&list=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=78
40 Snow https://www.youtube.com/watch?v=LQFCvbqfT1E&list=PLyhMzyW9Hd

-1LOKaLtX TQo-eFYhykKIV&index=89

Data Collection and Analysis

For the collection of the data in the study, the videos section of the TRT Cocuk television

channel, the official website of the Niloya cartoon and the official Youtube channel were used. Episodes
were determined by criterion sampling method, one of the purposeful sampling methods, and examined
one by one.

Content analysis method was used to analyze the data. Content analysis is a scientific approach

that investigates the truth by classifying, digitizing, and inferring the message contained in documents
as meaning or grammar in an objective and systematic way (Tavsancil & Aslan, 2001). This method is
not only used on texts, but also on shooting productions such as pictures and television programs
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https://www.youtube.com/watch?v=3X-4okpmXAo&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=77
https://www.youtube.com/watch?v=3X-4okpmXAo&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=77
https://www.youtube.com/watch?v=HqXmPtQ1BSE&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=79
https://www.youtube.com/watch?v=HqXmPtQ1BSE&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=79
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https://www.youtube.com/watch?v=xCRVrIpbRbo&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=82
https://www.youtube.com/watch?v=MAa-AvUerkQ&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=84
https://www.youtube.com/watch?v=MAa-AvUerkQ&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=84
https://www.youtube.com/watch?v=MAa-AvUerkQ&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=84
https://www.youtube.com/watch?v=-iZJqY0-9UE&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=88
https://www.youtube.com/watch?v=-iZJqY0-9UE&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=88
https://www.youtube.com/watch?v=4Xs1sc8usTM&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=91
https://www.youtube.com/watch?v=4Xs1sc8usTM&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=91
https://www.youtube.com/watch?v=922iaPDm2dk&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=93
https://www.youtube.com/watch?v=922iaPDm2dk&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=93
https://www.youtube.com/watch?v=1jzRkT1LUeo&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=99
https://www.youtube.com/watch?v=1jzRkT1LUeo&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=99
https://www.youtube.com/watch?v=3NTbcTasVnY&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=100
https://www.youtube.com/watch?v=3NTbcTasVnY&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=100
https://www.youtube.com/watch?v=QV2spj1LpfU&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=102
https://www.youtube.com/watch?v=QV2spj1LpfU&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=102
https://www.youtube.com/watch?v=B-XwviZREbg&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=107
https://www.youtube.com/watch?v=B-XwviZREbg&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=107
https://www.youtube.com/watch?v=B-XwviZREbg&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=107
https://www.youtube.com/watch?v=Zcsp_neGmN4&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=115
https://www.youtube.com/watch?v=Zcsp_neGmN4&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=115
https://www.youtube.com/watch?v=e-Jkwt165U8&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=123
https://www.youtube.com/watch?v=e-Jkwt165U8&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=123
https://www.youtube.com/watch?v=xo2TDnRyhBs&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=117
https://www.youtube.com/watch?v=xo2TDnRyhBs&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=117
https://www.youtube.com/watch?v=4uEc0D1_baU&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=106
https://www.youtube.com/watch?v=4uEc0D1_baU&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=106
https://www.youtube.com/watch?v=JoN1R806O_U&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=95
https://www.youtube.com/watch?v=JoN1R806O_U&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=95
https://www.youtube.com/watch?v=cp3u_eSsd0o&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=90
https://www.youtube.com/watch?v=cp3u_eSsd0o&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=90
https://www.youtube.com/watch?v=SHhZ4wK49Og&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=73
https://www.youtube.com/watch?v=SHhZ4wK49Og&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=73
https://www.youtube.com/watch?v=nq52UdLo5Pk&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=78
https://www.youtube.com/watch?v=nq52UdLo5Pk&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=78
https://www.youtube.com/watch?v=LQFCvbqfT1E&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=89
https://www.youtube.com/watch?v=LQFCvbqfT1E&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=89
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(Biiyiikoztiirk, Kilig Cakmak, Akgiin, Karadeniz and Demirel, 2014; Tavsancil and Aslan, 2001). The
purpose of content analysis is to bring together similar data around some concepts and themes, to
determine the presence of these categories in the document, to interpret them in a way that the reader
can understand and to create a descriptive picture (Ozdemir, 2010; Yildirim & Simsek, 2013). In this
study, categorical analysis method, one of the content analysis types, has been used considering all these
situations. The main purpose of the categorical analysis is to reach the concepts and relationships
necessary to explain the data obtained (Yildirim & Simsek, 2013). In this analysis, the data are grouped
according to predefined categories. In this framework, 40 episodes of the cartoon named Niloya were
included in the research process. Each episode was subjected to categorical analysis in order to find
answers to the questions in the research problems. In the categorization of the data obtained, 25-item
folklore study topics, which were created by Sedat Veyis Ornek (1995) and explained in the introduction
part of the study, were taken as basis.

The data were examined and coded separately by the researchers to ensure reliability. Codes
with consensus and divergence were determined and their effect on the reliability of the study was
estimated by using the formula of Miles and Huberman (1994) (Consensus/(Consensus + Divergence)
x100). According to the results of the review, the percentage of agreement was calculated as 92%. The
fact that this percentage of agreement is 70 and above indicates that the generated coding is reliable
(Miles & Huberman, 1994; Yildirim & Simsek, 2013).

Findings
As a result of the content analysis carried out in this section, the findings of our study entitled
‘The use of folklore elements in cartoons: example of Niloya’ are explained in titles.
The Main Characters of Niloya Cartoon

In this section, the main characters of the Niloya cartoon are presented in a table and visually.
The characters are taken from the cartoon's official website (http://www.niloya.com/). The information
about the characters consists of the data on the website. Niloya cartoon is a domestic-made thematic
cartoon that is broadcast on TRT television channel, appealing to preschool children. The physical and
emotional characteristics of the main characters of the Niloya cartoon are shown in Table 2.

Table 2. The main characters of Niloya cartoon

Character Characteristics

She was born in 2009. It has a cute appearance with big eyes, hazelnut-
like nose. Her closest friends are Tospik, Mete and her brother Murat.
Niloya She loves swimming in the river, exploring, learning and adventure.
She does not like to wait, to be misunderstood and to be unhappy.
Niloya’s name comes from happiness. Her mother wanted her
daughter's name to be Nil, and her father wanted it to be Oya. His
grandfather wanted to honor the wish of both and named her Niloya.

Tospik, a down-to-earth turtle, is one of the closest friends of Niloya.
Tospik, who loves swimming in the river, playing hide and seek and
sleeping, does not like at all when Niloya paints him. He feels very
lucky to have a friend like Niloya who loves him very much.

Tospik

He was born in 2007. He has curious eyes and dark hair, and is a
slightly longer than Niloya. Murat loves playing ball, running and

Murat collecting hazelnuts, but does not like the spoilsport nor the ball going
up to the tree. Murat, who loves Niloya very much, is having a lot of
fun when Niloya misunderstands the things.

Mete, who has a adorable appearance with his big eyes, is at the same
age as Niloya. Mete, who loves distributing his toys and listening to
kemancha very much, does not like losing his belongings and not
finding what he is looking for.

Mete

Niloya's grandfather was born in 1950. He has a white beard, is a little
Grandfather old and has a darling look. Our grandfather, who loves his family,
going to the highland and fishing, cannot stand to see the sadness of
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the children. Niloya's grandfather is also a mentor for all other
characters.

The grandmother, who is old and has a darling look, was born in 1952.
Grandmother, who loves cooking with her bride, her family, her
grandchildren, and collecting hazelnuts, cannot stand to see the
sadness of her beloved ones.

Grandmother

Born in 1976, the mother is a tall, vigorous and beautiful lady. The
Mother mother, who loves the crops, the highland, spending time with her
children and cleaning, does not like slatterliness and noise.

Born in 1974, the father is a very genial person. The father, who loves
the field, the sea and the fish very much, does not like laziness and
disrespect for nature. Having a happy home, the father is doing his
best to be a strong and good father that his daughter and son dream of.

Father

Babaanne

Image 1: Main Characters of Niloya Cartoon
Village, Town and Urban Life

Mostly village life is described in the Niloya cartoon. A normal life in a typical Black Sea
Region village is depicted. This is delivered in all aspects including its economy, family and social life,
nature, etc.. The Niloya’s village, which is a traditional Black Sea village, is a verdurous settlement
integrated with nature, where the houses are built as if they are a part of the nature, and the residents
live a happy life by giving thanks to what nature gives them.

Settlement and Settlement Types

The settlement is in the form of a typical traditional Black Sea village, consisting of houses that
are not very close to each other and shaped according to the settlement of nature. There are shelters
related to animal husbandry and agriculture as well as gardens in front of the houses. The gardens are
surrounded by fences. It is the living areas where the creeks flow through, the forests and mountains are
located very close to the village, and the people living in this village and all other creatures live happily.

Shelter-Housing (Folk Architecture)

The residences are designed as detached as in a normal village. The residential buildings are
structured in a manner specific to the Black Sea region, and equipped with structures such as their own
garden, hayloft, barn, etc. in front of them. The houses are painted with different colors, and they have
generally managed to adapt to the color of nature. It is seen that trees and stones are used as the
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construction materials of the houses. Local elements were also used inside the houses. It is seen that
there are pictural tables containing the pictures of family elders and family members as well as local
musical instruments (kemancha) on the walls of the houses, while there are items such as region-specific
table cloths, carpets, curtains, gas lamps, bookshelves inside the house. While it is possible to see that
the products grown in the garden are hung on the walls of the houses in a dried form, there is also a local
sieve right next to them. The views of the windows of the houses are generally depicted with the sky
and woodlands as well as lush green meadows. On the river passing by the house, there is an arched
bridge built traditionally in the Black Sea Region.

Enlightenment and Warming

Chimneys and smoking fumes are depicted on the roofs of the houses. As can be understood by
that, it can be seen that the houses are heated with stove. However, it is not seen that the chimneys come
out of the kitchen, since it is known from the episodes reviewed that the meals made in the kitchen are
cooked in a stove with propane cylinder. Stoves are located in another part of the house, not in the
kitchen.

For the enlightenment, there are bulbs on the electricity poles in the streets, smaller bulbs in the
houses and traditional gas lamps against power cuts.

Types of Economy and Public Economy

In the episodes, much emphasis is placed on the economy of the local people. Agriculture and
animal husbandry are mentioned in particular in a manner consistent with with the region. The local
economy up to the Black Sea fishing, hazelnut gardens, corn fields, cows and goats is always intertwined
with the topics of episodes. Niloya's father and grandfather are fishermen, but also take care of the
animals in the barn and the agricultural products such as hazelnuts and vegetables in the land. In addition,
Niloya's mother and grandmother support the domestic economy by helping with the care of fields and
animals. Niloya's family has cows, goats and chickens just like in a traditional village life. They supply
milk and eggs from them. For example, the episode titled “milk” mentions about the milking of the
grandmother of Niloya from a cow traditionally for Niloya’s sick brother, and again in another episode,
it is seen that the whole family, including Niloya and her brother Murat, goes to the hazelnut garden and
collects hazelnuts. Everyone in Niloya's house is doing all the tasks they undertake for the domestic
economy.

In episodes, corn flour is mentioned rather than wheat flour. Locally, corn is produced more
than wheat, and therefore corn flour takes place more. In fact, in the episode entitled “corn bread”, the
method of making corn flour is shown in the mill of the father of Niloya's best friend Mete. In the episode
called “Wind rose”, it is told that a windmill produces flour from wheat. As can be seen, the episodes
clearly explain how the people traditionally demonstrate the economic life of that region.

Nutrition

As in the whole of the cartoon, local foods dominate the nutrition. Traditional and natural
products of the region such as hazelnuts, corn, corn bread, fish, milk, yoghurt and eggs are highly
mentioned in the nutrition. The products used for nutrition are not the artificial materials sold in markets
and grocery stores, but are products that are produced by the public itself in traditional nature. Meals are
usually eaten on the table in the kitchen. Besides the meals, tea glasses also take place on the table as
full. Corn bread is generally consumed as bread. Either boiled eggs or fried eggs usually take place at
breakfast. These eggs are the eggs of the house's own chickens. The meals cooked at regular meal
courses are local dishes made from vegetables such as beans and tomatoes collected from the garden of
the house. Pastry has also been used in food in some episodes. For example, in the episode called "Merry
Cookies", Niloya's mother made cookies and distributed it to all children playing around the house.

The kitchen of the house contains normal kitchen utensils and a dining table. Vegetables and
fruits are stored in the kitchen cabinets, not in a separate pantry. On the walls of the kitchen are dried
vegetables, sieve and a kemancha, the traditional musical instrument of the Black Sea region.
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Measuring, Weighing and Calculating Units

In the Niloya cartoon, the time units are described in the episode called “Monday” like a
curriculum. They also learn the time by looking at the clocks in their homes. In Ramadan, we understand
that the evening has come with the cannon burst, and the morning has come with the morning adhan, in
the episode called “sahur”.

Folk Arts and Crafts

As can be seen in the episodes, traditionally embroidered covers are located on the places such
as table and coffee table inside the houses. Kitchen and ornaments made of porcelain and clay are also
seen in the house. In addition, handicrafts come to the fore especially in the clothes of female characters.
This is more common in the hairpins and hand-painted kerchiefs they wear. Niloya's father and
grandfather, on the other hand, overcome all problems like a construction master in any problem that
has occurred in the village or in their own home.

Clothing-Apparels-Ornament

Clothes in the cartoon are generally traditional clothes of the Black Sea region. These traditional
clothes are quite evident in casual clothes, especially in Niloya's grandparents and grandmother. Table
3 shows the apparel status of the characters of the cartoon Niloya.

Table 3. Apparels of characters

Character Clothing-Apparel

Niloya Her brown hair is split in two, tied with a ribbon; her dress is strappy, with a yellow shirt on
top, a floral pattern, and usually a single and vibrant color; her shoes are red without laces.

Murat His brown hair is slicked to the side, has a brown sweater on a light blue shirt on top, and light
blue trousers and light shoes down below.

Mete His blond hair is not straightly combed, he is wearing a light blue shirt on top, and a brown
shorts and a lace-up blue shoes down below.

Mother She has brown and not-too-long slicked-back hair, a floral hairpin in her hair, a pink shirt with

a blue vest on top, a purple skirt down below, and a yellow patterned work apron on her, a
light lace-up shoe.

Father His black hair is slicked to the side, near the center, he has a moustache and is wearing a red
T-shirt with collar on top, a light blue-colored trousers down below with a belt on t-shirt and
no-lace blue shoe.

Grandfather He has a beret, which is usually worn by pilgrims in that area, on his head; his face is white
and bearded, he wears a light blue shirt on top and a vest with a purple button on it, light blue
trousers down below, and light brown shoes.

Grandmother  She has a light purple embroidered hand-painted kerchief on her head, a small glasses on her
white face, a light-colored blouse on top and a pink buttoned vest on it, a blue skirt with a
square pattern and a light brown no-lace shoe down below.

As also can be seen in Table 3, it is seen that traditional clothes are used mostly in family elders
in particular. Colors are often depicted similarly. Although the clothes of the characters are generally
like this, it is also seen that sometimes different clothes are worn depending on the season, the work
done and the weather.
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Image 2. Apparels of the Main Characters in the Cartoon

In the cartoon, in addition to normal daily clothes, it is also seen that traditional clothes are
occasionally worn in some episodes. According to the subject of the episode, traditional clothes of the
Black Sea region are also used much. Examples of these clothes are given in Table 4.

Table 4. Traditional and regional clothes worn in the cartoon

Order

Clothes

1

Horon Clothes (*Horon is the name of traditional
folk dance of Black Sea Region)

Holiday Clothes

Shepherd Clothes

Climber Clothes

Theater Clothes

Sportswear

N[OOI W(iN

Sailor Clothing

8

Postman Clothes

Looking at the traditional clothes, it is clearly seen that it belongs more to our own culture. As
seen in the images below, Niloya’s apparels such as horon and ship captain clothes, etc. are examples
of this. In addition to the traditional clothes of the Black Sea region, it can be seen that the clothes
resulting from the fact that the settlement is a village are also used.
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Image 3. Examples of local traditional clothing used in the Niloya Cartoon

Public Knowledge

In the cartoon of Niloya, information on folk is generally manifested in fields such as folk
medicine, folk botanics, folk meteorology. For example, in the episode named “A Hot Soup”, the topic
that the soup that Niloya’s father tries to make for Niloya’s sick mother will be good for the illness is
addressed. Similarly, in the episode named “Milk”, it is stated that milk with honey is required for
Niloya's sick brother.

As the Niloya cartoon instills a village life in the Black Sea, people are intertwined with animals
and plants. For this reason, in many episodes, all kinds of characteristics of plants such as vegetables
and fruits in public gardens, trees and flowers in forests have been addressed. The conditions such as
the plants' greening, ripening, yellowing, and leaf fall have been the subject of some episodes. In these
episodes, in particular specific unique plants of the region where Niloya lives are selected.

There are also many examples in the Niloya cartoon that show the effect of seasons on plants
and lifestyle. Even some episode names are especially like this (Spring, Yellow leaves, Snow). In these
episodes, the public knowledge that the public knows about meteorology is presented.

Morals, Customs, Traditions, Conventions

The Niloya cartoon is a very rich cartoon in terms of morals, customs, traditions and
conventions. The morals, customs, traditions and conventions are interspersed throughout the cartoon.
The morals, customs, traditions and conventions identified in the cartoon are shown in Table 5.
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Table 5. Morals, customs, traditions, conventions in the cartoon

Order Morals, Customs, Traditions, Conventions

Hanging dried vegetables on the walls of the house

Co-op style mutualization in cases that arise in the village

Kissing hands on holidays

Exchanging gifts on holidays

Making visits on holidays

Loving and respecting elders

Waking the public up by playing drums for the meal before dawn during ramadan (*sahur)
Waiting for the cannon to be burst at the table for the breaking of the ramadan fast (*iftar)
9 Wearing new dresses on holiday morning

10 Going on a visit to friends and relatives, taking gifts while going

11 Offering treats to incoming guests

12 Making toys from plants

13 Reconciling the Estranged Ones

0N |O|D(WIN|F-

14 Waking up for sahur and waiting for the adhan in Ramadan
15 Making a snowman, playing snowballs

16 Organizing a sack race festival in the village

17 Taking care of your brother

18 Listening to stories and fairy tales from adults

19 Giving gifts in return for given gifts

20 Asking for permission when taking someone else's belongings
21 Mutualization of family members in all jobs

22 Helping those in need

23 Playing local instruments

24 Finding natural solutions for patients

As can be seen in Table 5, the morals, customs, traditions and conventions are seen intensely in
the cartoon. These are spread throughout the cartoon, and were interspersed in the topics in all episodes.
Itis seen that these are generally told to the children by the adult characters of the cartoon or they become
exemplary by being experienced directly in life. It is seen that the beliefs told by their elders or taken
from them as an example are also kept alive by the children between each other.

Transition Periods

In the cartoon, there was no focus on the transition periods, but the birth of "Benekli", the cow
of Niloya's family, was the subject in an episode. With this birth scene, concepts such as birth and life
are told to children and are reflected to the audience.

Holidays, Greetings, Farewells

In the cartoon, holidays are attempted to be told by combining with the Black Sea and Turkish
culture in its fullest sense. For example, cases such as the fact that child characters wear new clothes
bought before the holiday with excitement on holiday morning, that they kiss the hands of elders and
that they receive gifts from them have been addressed. In addition, the fact that the children in the village
pay a visit to all the houses to celebrate holidays and collect candies is the integral part of both the region
where the cartoon takes place and the Turkish culture. Greetings are presented in an exciting and joyful
manner, and farewells are usually presented in a sad manner.

Stereotyped Movements, Formulaic Expressions and Voices

In the cartoon, everyone is usually genial. We see this geniality mostly in Niloya. Niloya and
her friends are generally seen as excited, curious, open-hearted and adorable. The adult characters in the
cartoon are always patient and loving towards the little ones. They are often genial and even if their eyes
are sometimes filled with tears, these are mostly tears of joy.

Stereotyped daily lives are related to the traditional Black Sea village life such as care of
animals, agricultural activities, fishing, kids games etc.. For example, there are stereotyped movements
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depending on the work done, such as wearing a raincoat when going to fishing, wearing a helmet and
elbow pad when riding a bicycle.

Religious Beliefs, Cults

There is a mosque and an imam in the Niloya’a village, serving the whole village. Especially in
the episodes that tell about the month of Ramadan and holidays, these motifs are used a lot. In addition
to these motifs, the Islamic motifs such as fasting, waking up for sahur, breaking the fast, playing drums
for waking up for sahur etc. have been widely used in the cartoon. In addition, there are beliefs that
falling rains and sharing our meals will bring fertility.

Folk Literature

Folk Literature elements were used in many episodes of the cartoon. Especially in some episodes
such as “many a little makes a mickle” and “Fairy Tale”, the episode names directly address Folk
Literature. While folk literature products are sometimes given implicitly in the course of the script,
sometimes they are the subject of the script directly. For example, the episode titled “keep your shop
and your shop will keep you” addresses how Niloya hears and misunderstands the proverb and what she
has experienced while learning the correct meaning. Table 6 gives examples of Folk Literature products
used in the cartoon.

Table 6. Examples of folk literature products used in the cartoon
Proverb “distance lends enchantment to the view”
“keep your shop and your shop will keep you”
“many a little makes a mickle”
“if it is fated for things to go well, they will go well”
Idioms “being infatuated”
“putting on an act”
“enjoying something”
“atoning”
“getting inspired”
“getting bored”
“occurring to someone”
“being in the pink of health”

Story “the story of the little girl living by the river”
“Black Sea ship”

Fairy Tale “Little people living in the trees”

Chansonette “The chansonettes told by the ramadan drummer”

Legend “legend that the wind rose toy is the mother”

Folk Poetry "April 23 poem written by Murat himself”

Folk Theater

In the cartoon, shadow play, theater and spectacle shows were used in relation to the folk theater.
The “Theater” and “Karagéz and Hacivat” episodes dealt with the folk theater both as a name and a
subject. In the episode named “Theater”, Niloya and her friend Mete portrayed Keloglan, a folk hero of
our culture, and her mother and the villagers watched them. In the episode named “Karag6z and
Hacivat”, Niloya and her friend Mete used the shadow play to ensure that the adults give an ear to their
solutions for the problem that the village fountain is not flowing, and succeeded in that. It was seen that
Niloya and his friends performed before the villagers in some other episodes, too. In Image 5, an
example is given demonstrating that the people of the village have watched the show of Niloya and his
friend Mete.
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Image 4. The theater show of Niloya and her friends in the village

Folk Dances

“Horon” is more concentrated on as folk dances. It is seen that Niloya and her friends play horon
by wearing traditional clothes, especially with the kemancha, the traditional instrument. In the episodes
where traditional dances are performed, again the tulum (*bagpipe) and kemancha, which are traditional
instruments, are used.

Folk Music and Musical Instruments

In the Niloya cartoon, folk music and musical instruments are generally traditional products of
that region. If there are no instruments, radios are generally used and traditional music of that region is
listened to. The tulum and kemancha, which are the musical instruments of the Black Sea region, are
the most frequently mentioned cultural elements in the episodes. Even an episode is named as "the
Kemancha". Int he episode called “Kemancha”, Niloya, who sees the kemancha always hanging in the
kitchen, takes it and starts playing. Everyone is disturbed by the sound that comes out because she is
unable to play. However, Niloya's grandfather takes the kemancha and shows how to play. In the episode
called “The Black Sea Orchestra”, when the radio that Niloya's mother listens to is broken, Niloya and
her friends form an orchestra for her mother with a kemancha, tulum and drum.

Kids Games, Toys

In the cartoon of Niloya, we see a lot of traditional games for children. These games include
both modern time games like “skating” and old traditional games like “sack race”. Table 7 shows
examples of the games in the cartoon.
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Table 7. Kids games in the cartoon
Order The Game

Istop

Gunny Sack Race
Riding a bike
Guest Play
Marbles

Football
Hopscotch
Snowball

Flying a kite

10 Grabbing handkerchief
11 Dodgeball

12 Blind man's buff
13 Toboggan

VN[OOI WIN|F-

©

As can also be seen in Table 7, kids games are intensely addressed in cartoon and these games
are mostly traditional and old games that are specific to that region. Generally, the themes of
entertainment, mutualization and learning are covered in games.

Toys such as soccer ball, toy cars, kites, wind roses, etc. are used as kids toys. In addition, any
product of nature, which are grown in the village of Niloya, has the potential to be used for kids games.

Folk Entertainment

In the cartoon, folk entertainment is told mostly through children and their audience
performances. Most of the time, two-person shows (shadow play, theater) of Niloya and Mete or
competitions (gunny sack race-children festivities) performed by more children are all watched together
by the villagers.

Names

The names of Niloya and her friends are generally present, but the names of family members
are not mentioned in the cartoon. Denominations such as mother, father, grandfather and grandmother
were made. The names of the parents of Niloya's friends are also mentioned in the sections. In addition,
the animals owned by Niloya’s family also have names (minis, benekli). The school, which belongs to
Niloya’s village, can be seen in some episodes (for example, in the episode called ‘Skating’) and
“Sirintepe primary school” is written on the school's sign.

Discussion, Conclusion and Suggestions

In the Niloya cartoon, which covers the life of a little girl living in the Black Sea region of
Turkey and of her immediate circle, many folklore elements reflecting the Turkish culture in the region
she lives have been found. The 25-item folklore study topics of Sedat Veyis Ornek (1995), which are
used while determining the folklore elements, are mostly present in the cartoon. In order to keep the
cultural values of a nation alive and to transfer from generation to generation, its codes must be repeated
and reproduced. With the recent development of technology, animations that attract large audience to
movie theaters have played an important role in conveying cultural heritage to future generations (Tas
Alicenap, 2015). In this context, it can be said that the Niloya cartoon, which has a very rich structure
in terms of folklore elements, has an important role in conveying our culture to future generations.

In our culture, there is a culture of hosting the guests who come to the house called “Halil
Ibrahim Sofras1”. Thanks to this culture, it is thought that meals prepared for guests and those in need
will increase the abundance of dining table (Giindiizéz, 2016). In the study of Aslan and Yilar (2019),
it was determined that this belief and the traditions of this culture are kept alive in the cartoon of Rafadan
Tayfa. In parallel with this study, it is seen in many episodes of the Niloya cartoon that especially
Niloya’s mother distributes delicious food and local pastry products she has made to all children who
play in front of the house.
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Bayraktar (2014) studied the cartoon titled the Fairy Tales of Keloglan and found the cartoon
successful in the re-execution of our culture in different environments and in updating our tradition
through the transfer of verbal culture products to digital media. Verbal cultural elements take a big place
also in the cartoon of Niloya. Especially folk literature products such as poetry, story, fairy tale, proverb,
idiom etc. were addressed in many episodes of the cartoon. In this way, our oral culture products had
the chance to be re-executed in different environments and to travel from tradition to the future.

Selanik Ay and Korkmaz (2017) studied the cultural elements in the cartoon called Little
Hezarfen. Cultural elements including oral culture elements, social environments, natural and historical
places, traditions, clothes, dishes, architectural structure, Turkish elders, crafts, games, musical
instruments, celebrations and holidays etc. were found in the cartoon. Cetin and Uzer (2018) examined
the national cultural elements in the same cartoon. Although the results of the study are consistent with
the study above, 23 different cultural elements have been identified. It is seen that the results obtained
from these studies are similar to the results of our research. In the cartoon of Niloya, cultural folklore
elements of Sedat Veyis Ornek (1995), which are examples of all 25-item folklore study subjects, were
identified.

Karakus (2016) examined 20 episodes from the animated cartoon called Maysa and Bulut, where
the life of the nomads was told. In the cartoon, 30 cultural elements were identified under the title of
morals, traditions, customs and conventions. As a result, the researcher is of the opinion that the cartoon
is an important production in terms of culture transfer. Since the results obtained in our study contain
similar results with this research, we can say that Niloya cartoon also has an important role in cultural
transfer.

The study of Esitti (2016) has revealed that the Pepee cartoon conveys rather the local culture
and the values and lifestyles of this culture to the audience. The results of this study seem to be consistent
with our study. The Niloya cartoon conveys many local cultural elements in a typical Black Sea village
and the lifestyle of that region to the audience at a level that children can understand. In this way, it
plays an important role in keeping the culture alive by transferring it to the next generations.

In their study, Aslan and Yilar (2019) examined 42 episodes from the cartoon named Rafadan
Tayfa. According to the results of the study, many folklore elements have been identified. In addition,
it is emphasized that folklore elements can be conveyed to children by means of the cartoons, and our
traditions and customs can be taught through cartoons. The results of this study match up with the results
of our study highly. There are many folklore elements, traditions, customs, conventions and cultural
elements in the cartoon of Niloya. In this regard, it is thought that the Niloya cartoon can be used in
transferring our culture and the folklore to the next generations and teaching them.

It has been observed that the interest of researchers has increased in this direction with the
increase of domestic cartoon productions involving folklore in recent years. When the studies on
cartoons are examined, it is seen that the researchers are working on the existence of folklore elements
in cartoons and the transfer of them to the next generations. The production of cartoons that contain the
folklore elements in the scenario, making the scientific research on them and the fact that they are
multiplying are highly important both scientifically and culturally for the construction of our future.
This is important both in transferring our culture to the next generations and keeping the folklore alive.

The Niloya cartoon has a very rich structure in terms of folklore elements of Turkish culture.
The subjects of folklore ranging from Folk Literature to Folk Architecture, from Folk Beliefs to Folk
Knowledge and from Folk Economy to Nutrition have largely taken place in the cartoon. Traditional
Black Sea village life, which has almost been forgotten especially due to the rapid increase of
urbanization in recent years and the development of technology, has been attempted to be kept alive
thanks to this cartoon. Family, economy, architecture, social life, education, traditions and customs,
beliefs, verbal and written elements, etc. in Black Sea village life were attempted to be reflected to the
audience in a simple way that children can understand. Considering that the Niloya cartoon has been
watched and liked by millions on social networking platforms and television channels, it is better
understood how important the role it plays in the transfer of folklore elements that have almost been
forgotten to the next generations and in keeping them alive. As a result, the multiplication of cartoons
telling about our culture is very important today, when the negative effects of technology and
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globalization on children are very fast. This is because, as Oguz (2009) said, many of our reference
sources can be forgotten, and they can be replaced by examples created by mass culture. For example;
Nardaniye Hanim will be replaced by Snow White, Kéroglu will be replaced by Robin Hood, Kerem
and Asli will be replaced by Romeo and Juliet, and Boz Atli Hizir will be replaced by Santa.

In line with these results, the following suggestions were created:;

Different cartoons can also be similarly analyzed and compared to studies in the field,

New alternative cartoon scenarios containing folklore elements can be prepared for children,
The Niloya cartoon can be used for teaching the cultural folklore elements,

Workshops and in-service training can be designed to make effective use of cartoons in order
to be used for the education and training in the transfer of our culture.
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Anahtar Kelimeler

Tarih 6ncesi donemlerden itibaren insanligin maddi ve manevi olarak kiiltiiri,
farkli toplumlarla ortak ya da 6zel bir sekilde, degismis, gelismis ve giinlimiize
kadar ulagsmustir. Her toplum, millet gegirdigi bu evreleri merak etmis ve
o0grenmek istemistir. Halk bilimi bir milletin kendisini ve bagka milletleri
tanimast i¢in kullanabilecegi en Onemli kaynaktir. Gegmiste kiiltiiriin
aktarilmasindaki en o6nemli rolii halk hikayeleri ve masallar {istleniyordu.
Giintimiizde ise bu yiikii artik ¢izgi filmler listlenmektedir. Eger bir ¢izgi film
sanatgist kiiltiirel devamliligi saglamak istiyorsa, milletimizin ge¢misi ve
kokleriyle iliskilendirilmis ¢izgi filmler ortaya c¢ikarmalidir. Kiiltiiriimiiziin
aktarilmasinda 6nemli rolii olan kaynaklarin aragtirilmasi biiylik 6nem arz
etmektedir. Bu dogrultuda bu ¢alismanin amaci, ¢ocuklarimiza dogrudan hitap
eden bir ¢izgi film olan Niloya’nin halk bilimi unsurlar1 agisindan
incelenmesidir. Niloya ¢izgi filminin halk bilimi unsurlari agisindan incelendigi
bu aragtirma nitel arastirma yontemlerinden Dokiiman Analizi yontemine gore
tasarlanmistir. Calismanin evrenini TRT Cocuk televizyon kanalinda yayinlanan
Niloya ¢izgi filminin biitiin boliimleri olusturmaktadir. Orneklemini ise amagsal
ornekleme yontemlerinden Olgiit 6rnekleme yontemiyle segilen 40 boliim
olusturmaktadir. Verilerin analiz edilmesi amaciyla igerik analizi yontemi
kullanilmistir. Arastirma sonuglarina gore Tiirkiye’nin Karadeniz bdlgesinde
yasayan kiiciik bir kizin ve yakin ¢evresinin hayatini konu edinen Niloya ¢izgi
filminde bulundugu yoreye ait Tirk kiiltiriinii yansitan bir¢ok halk bilimi
unsurunun varligi tespit edilmistir. Niloya ¢izgi filminin unutulmaya yiiz tutmus
halk bilimi unsurlarinin gelecek kusaklara aktarimi ve yasatilmasi adina 6nemli
bir rol istlendigi ve bunlarin 6gretilmesinde kullanilabilecegi goriilmiistiir.
Sonug olarak Niloya ¢izgi filmi 6rneginde oldugu gibi halk bilimi unsurlarinin
animasyon ¢izgi filmler araciligiyla yasatilabilir, gelecek kusaklara aktarilabilir
ve bu ¢izgi filmler araciligtyla dgretilebilir oldugu goérilmiistir.
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Giris

Asirlar boyunca yeryiiziinde bircok devlet ve millet var olagelmistir. Kimi uzun kimi kisa
yasamis, bazilart bulunduklar1 cografyanin disina ¢ikmadan hayat siirmiis bazilari ise diinyanin dort bir
tarafina yayilmaya ¢aligmigtir. Bu devlet ve milletlere bakildigi zaman her birinin kendine has bir halk
kiiltiiriine sahip olduklar1 gériilecektir (Uzer ve Cetin, 2018). Tiirk Dil Kurumuna (2016) gére kiiltiir,
toplumsal ve tarihi olarak gelisim siireci i¢inde olusturulan biitiin manevi ve maddi degerlerle beraber
bunlar1 olusturmada, gelecek kusaklara aktarmada kullanilan, bireylerin toplumsal ve dogal olarak
cevrelerine hakimiyetlerini gosteren araglarin tamamidir. Teknolojik gelismelerle beraber ortaya ¢ikan
kiiresellesme beraberinde tek tip kiiltiir seklinide getirmistir. Bu tek tip kiiltiir yerel kiiltiirleri tehdit
etmeye baslamistir. Ozellikle televizyon ve internet diinyasmin basini ¢ekmesiyle beraber, bati
medeniyeti temelli kiiltiirel igerikler ulusal halk kiiltiirleri iizerinde yikici etkilere sebep olmus ve yerel
kiiltiirlerin, halk bilimi unsurlariin gelecek kusaklara aktariminda ciddi endiselerin ortaya ¢ikmasina
yol agmustir (Aral, 2015).

Halk bilimi ¢ok genis bir kavramdir ve alanyazinda pek ¢ok farkli tanimi yapilmistir. Umay
Gilinay (1995) halk bilimini, “Milli kiiltiir denilen pek ¢ok unsurdan olusan birikimin tarihi gelisim
icinde bir milletin gesitli gruplari tarafindan farkli 6lgiilerde yasanilan verilerinin varyantlarina ve bu
verileri inceleyen ilme verilen isimdir.” seklinde tanimlamistir. Sedat Veyis Ornek’e (1995) gore ise,
belli bir iilkenin veya bir yérenin toplumuna iligskin olarak maddi ve manevi biitiin kiiltiirel 6zelliklerini
konusunun igine alan, biitiin bunlar1 kendine has bir takim yontemler ile derleme, ¢oziimleme, siniflama
ve yorumlama yapan bir bilimdir. Halk biliminin amact; tarihin ¢ok dncesinden ¢agimiza kadar gelen
kiiltiir mirasini1 arastirip inceleyerek, onu gelistirmek ve sonuglar ortaya koyarak sosyal bilimlere veri
kaynag1 olusturmaktir (Y1ilar, 2017).

Halk biliminin islevi ise teorisyen W. Bassom’a (2003) gore su sekilde siralanmistir (Akt,.
Yilar, 2017):
e Insanlarm giizel vakit gecirmeleri, eglenmeleri ve eglendirilmeleri,
e Toplumsal, dini, ahlaki ve hukuki kurumlarin desteklenmesi,
e Insanlarm egitilmesi ve kiiltiiriin nesilden nesile iletilerek egitilmesi,
e Insanlarm kisisel ve toplumsal olarak ugradiklar baskilardan kurtulabilmesini saglayan bir
liman olabilmesi islevidir.

Tarih 6ncesi donemlerden itibaren insanligin maddi ve manevi olarak kiiltiirii, farkli toplumlarla
ortak ya da 0zel bir sekilde, degismis, gelismis ve giiniimiize kadar ulagmistir. Her toplum, millet
gecirdigi bu evreleri merak etmis ve 6grenmek istemistir. Halk bilimi bir milletin kendisini ve baska
milletleri tanimasi i¢in kullanabilecegi en 6nemli kaynaktir.

Halk biliminin i¢erdigi konularin yeterli, tam ve herkesin lizerinde anlasabilecegi sekilde bir
cerceve ¢izilmesi her ne kadar zor olsa da, Sedat Veyis Ornek (1995) cok iddiali olmadigin1 belirterek
25 baslik ve alt maddelerden olusan bir siralama yapmistir. Asagida alt maddeleri olmadan yapilan
siralama gosterilmistir.

1) Koy, Kasaba ve Kent Yasami (Monografiler)
2) Yerlesim-Yerlesim Tiirleri.

3) Barinak-Konut (Halk Mimarisi).

4) Aydinlanma, Isinma.

5) Tasitlar Tasima Teknikleri

6) Ekonomi Tiirleri

7) Halk Ekonomisi

8) Beslenme-Mutfak-Kiler

9) Olgme, Tartma, Hesaplama Birimleri; (Zaman ve Mesafe Kavramlar1)
10) Halk sanatlar1 ve Zanaatlari

11) Giyim-Kusam-Siis

12) Halk Bilgisi

13) Toreler, Adetler, Gelenekler, Gorenekler
14) Gegis Donemleri

15) Bayramlar-Karsilamalar-Ugurlamalar
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16) Kalip Hareketler (Tavirlar, Jestler, Mimikler)-Kalip Soézler ve Sesler
17) Dernekler, Kuruluslar; Dayanisma ve Yardimlagma

18) Dinsel-Biiyiisel Icerikli Inanglar, Islemler

19) Halk_Edebiyati

20) Halk Tiyatrosu (Geleneksel_Tiyatro)

21) Halk Oyunlar1 (Danslar1)

22) Halk Miizigi ve Miizik Araglari

23) Cocuk Oyunlar1 ve Oyuncaklar

24) Halk Eglenceleri; Sporlar

25) Adlar

Milli kiiltiiriimiiziin benimsenmesinde, nesilden nesile aktarilmasinda ¢ocuklarin yeri ¢ok
onemlidir. Milli kiiltiiriim{iiziin teknolojik gelismelere ve degisen zamana karsi dimdik ayakta durmasini
saglayabilmek i¢in halk biliminin hayatimizda viicut bulmasi ve cocuklara bu sekilde rehberlik
edebilmemiz cok Onemlidir. Bu toplumuzdaki en hayati gorevlerimiz arasinda olmalidir. Bizim
cocuklara ornek olurken, onlarin yasam tarzlarini etkileyecek olan diger unsurlarida unutmamamiz
gerekmektedir. Bunlarin basinda televizyon ve internet gelmektedir. Ozellikle bu iki kaynaktanda
kullanilabilen ¢izgi filmler bu konuda oldukca etkili olmaktadir. Cizgi filmler, hareket halinde ve canli
olacak sekilde, ii¢ boyutlu nesneleri, resimleri, ¢izimleri ve kuklalar1 gosteren bir sinema teknigidir
(Hacibektasoglu, 2014). Tiirk Dil Kurumu’na (2016) gore ise; duragan nesneleri veya resimleri gosterim
sirasinda hareket halindeymis gibi diizenleyebilme ve onu bir filme aktarabilme isidir.

Yapilan arastirmalar incelendigi zaman c¢izgi filmler cocuklarin vakit gecirdikleri program
tirlerinde genelde ilk sirayr almaktadirlar. Cocuklar 6zellikle giiniimiizde bir giiniin 3-4 saatini
televizyon karsisinda gegirmektedirler. Bu bir yila vuruldugunda ise 1500 saat yapmaktadir ve okulda
gecirilen zamandan fazla oldugu goériilmektedir (Oktem, Sayil ve Celenk Ozen, 2006). Teknoloji gok
hizl1 bir sekilde gelistigi i¢in bireyler ¢cok erken yaslarda televizyon, telefon ve bilgisayar gibi araglarla
tanigmaktadirlar. Bunlar icinde ise ilk olarak televizyon ile tamigirlar. Cocuklarin ¢ok kiiciik yaslarda
seslere, renklere ve hareketlere olan iggiidiisel duyarliliklar1 sayesinde, televizyonun sihirli diinyasiyla
tanisirlar (Yagli, 2013).

Gegmiste kiiltiiriin aktarilmasindaki en 6nemli rolii halk hikayeleri ve masallar tstleniyordu.
Glinlimiizde ise bu yiikii artik ¢izgi filmler Ustlenmektedir. Eger bir ¢izgi film sanatgisi kiiltiirel
devamlilig1 saglamak istiyorsa, milletimizin ge¢misi ve kdkleriyle iliskilendirilmis ¢izgi filmler ortaya
cikarmalidir. Ancak bu sekilde geleneklerimizin, adetlerimizin, milli kiiltiirlimiiziin yerelden evrensele
tagiyabilecek bir manada ¢izgi filmler meydana getirebilirler (Tas Alicenap, 2015). Bu sebeple
cocuklarimizin hayatinda bu kadar 6nemli bir yere sahip olan ¢izgi filmleri icinde bulundurduklar1 halk
bilimi unsurlar1 bakimindan arastirmak oldukga 6nemli goriilmektedir. Zira bir ¢izgi film koklerimizden
ve gecmisimizden gelen halk bilimi unsurlarini ne kadar barindiriyorsa o kadar bizden ve o kadar faydal
olacag diislinilmektedir.

Tiirkiye’de son yillarda halk bilimini iceren ¢izgi filmlerin varli§i artis gostermis ve
arastirmacilarinda bu yapimlar1 halk bilimi yoniiyle aragtirmaya bagladiklar1 goriilmiistiir (Bayraktar,
2014; Tas Alicenap, 2015; Karakus, 2016; Esitti, 2016; Selanik Ay ve Korkmaz, 2017; Cetin ve Uzer,
2018; Aslan ve Yilar, 2019). Arastirmacilarin sectikleri ¢izgi filmler halk bilimi agisindan zengin ve
izlenme sayis1 olarak ¢ocuklarin daha ¢ok tercih ettigi cizgi filmlerden olusmaktadir. Niloya cizgi
filmide ¢ok izlenen ¢izgi filmler arasindadir. Cizgi film kendi youtube kanalinda 1 milyon izlenme
sayisini gecerek en ¢ok izlenen ¢izgi film olmus ve cocuklar tarafindan ne kadar begenildigini
gostermistir (Firat, 2019). izlenme sayilarma bakildiginda Niloya ¢izgi filminin ne kadar biiyiik bir
kitleyi etkileme giicii oldugu goriilmektedir. Bu agidan bakildiginda ¢ocuklari olumlu veya olumsuz
olarak dogrudan etkileyebilecek olan bir yapimin halk bilimini yeterince igermesi kiiltlirimiiziin gelecek
kusaklara aktarilabilmesi agisindan son derece onem arz etmektedir.

Muilli kiiltiirimiizii korumak ve yasatmak her gecen giin daha da zorlagsmaktadir. Bu bakimdan
cocuklarimiza milli kiiltiiriimiiziin aktarilmasinda 6nemli rolii olan kaynaklarin arastirilmasi biyiik
onem arz etmektedir. Bu dogrultuda bu ¢aligmanin amaci, ¢ocuklarimiza dogrudan hitap eden bir ¢izgi
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film olan Niloya’nin halk bilimi unsurlar1 agisindan incelenmesidir. Bu ana ama¢ dogrultusunda
asagidaki sorulara cevap aranmustir;

1. Niloya ¢izgi filminde hangi halk bilimi unsurlar1 bulunmaktadir?
2. Niloya ¢izgi filminde bulunan halk bilimi unsurlarinin kullanimi nasildir?

Yontem

Niloya ¢izgi filminin halk bilimi unsurlari agisindan incelendigi bu aragtirma nitel arastirma
yontemlerinden dokiiman analizi yontemine gore tasarlanmistir. Dokiiman incelemesi yontemine gore
hedeflenen olgu ve olaylarla ilgili olarak bilgi iceren yazili belgelerin yam sira video, fotograf, film,
resim gibi dijital ve gorsel dokiimanlarinda analiz edilebilmesi saglanabilmektedir (Yildirim ve Simsek,
2013; Creswell ve Clark, 2007). Dokiiman incelemesi yontemi kullanilarak Niloya ¢izgi filminin 40

boliimii aragtirmanin amact dogrultusunda olugturulan sorulara cevap aramak igin incelenmistir.

yontemlerinden Olgiit Ornekleme yoOntemiyle secilen 40 boliim olusturmaktadir.

Arastirma Grubu

Calismanin evrenini TRT Cocuk televizyon kanali ve bazi sosyal paylasim sitelerinde yer alan
Niloya ¢izgi filminin biitlin boliimleri olusturmaktadir. Orneklemini ise amagsal Ornekleme

Bu yontemde

incelenecek olay ve olgular arasinda 6rneklemi kargilayacak olanlar secilirler (Sonmez ve Alacapinar,
2011). Orneklem icin segilen béliimler ve nereden elde edildikleri Tablo 1°de gdsterilmistir.

Tablo 1. Incelen boliimler

Sira Boliim Kaynak

1 Kemenge https://www.youtube.com/watch?v=YQyd O_mqgC8&list=PLyhMzyW9H
d-1L0KaLtX TQo-eFYhykKIV&index=6

2 Sahur https://www.youtube.com/watch?v=uhorf42fcB4&list=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=8

3 Siit https://www.youtube.com/watch?v=E5kAm606p8o&list=PLyhMzyW9Hd
-1LOKaLtX TQo-eFYhykKIV&index=14

4 Bakarsan Bag https://www.youtube.com/watch?v=ELOW1UWI_Ok&list=PLyhMzyW9H

Bakmazsan Dag Olur d-1L0KaLtX TQo-eFYhykKIV&index=15

5 Misir Ekmegi https://www.youtube.com/watch?v=0igKExDJ5U&list=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=16

6 Birlikte Oynayalim https://www.youtube.com/watch?v=NWU5CeGpdVs&list=PLyhMzyW9
Hd-1L0KaLtX TQo-eFYhykKIV&index=17

7 Ilkbahar https://www.youtube.com/watch?v=j2tHVgkxWE&list=PL yhMzyW9Hd-
1L0KaLtX TQo-eFYhykKIV&index=19

8 Hikaye https://www.youtube.com/watch?v=LUXUSQfR_PM&list=PLyhMzyW9
Hd-1L0KaLtX TQo-eFYhykKIV&index=25

9 Karagoz ve Hacivat https://www.youtube.com/watch?v=RQ5vvDneKH4&list=PLyhMzyW9H
d-1L0KaLtX TQo-eFYhykKIV&index=30

10  Buzag https://www.youtube.com/watch?v=gyyOxPTNJ8&list=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=32

11  Damlaya Damlaya Gol https://www.youtube.com/watch?v=Tot76RGpQ_c&list=PLyhMzyW9Hd-

Olur 1LOKaLtX TQo-eFYhykKIV&index=34

12 Mendil Kapmaca https://www.youtube.com/watch?v=R05ju8CxsY &list=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=40

13 Biilbiil Sarkisi https://www.youtube.com/watch?v=6F4qY6YfmRk&list=PLyhMzyW9Hd
-1LOKaLtX TQo-eFYhykKIV&index=45

14 Karadeniz’de Bir Gemi https://www.youtube.com/watch?v=0wMfmiK5wV0&list=PLyhMzyW9H
d-1L0KaLtX TQo-eFYhykKIV&index=48

15 Findik Zamani https://www.youtube.com/watch?v=bRfsj3IwY X8&list=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=53

16 Karadeniz Orkestrasi https://www.youtube.com/watch?v=TXPkH_bXYdY &list=PLyhMzyW9H
d-1L0KaLtX TQo-eFYhykKIV&index=54

17 23 Nisan https://www.youtube.com/watch?v=Sv6L1T5 9J0&list=PLyhMzyW9Hd-
1L0KaLtX TQo-eFYhykKIV&index=55

18 Oyun https://www.youtube.com/watch?v=QcfFz3d7vLo&list=PLyhMzyW9Hd-

1LOKaLtX TQo-eFYhykKIV&index=59
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19  Ramazan Bayrami https://www.youtube.com/watch?v=M4txr1V-iLA&list=PLyhMzyW9IHd-
1L0KaLtX TQo-eFYhykKIV&index=72

20 Iftar https://www.youtube.com/watch?v=NaCO7y55ExU&Iist=PLyhMzyW9H
d-1L0KaLtX TQo-eFYhykKIV&index=75

21 Cuval Yarist https://www.youtube.com/watch?v=3X-
4okpmXAo&list=PLyhMzyW9Hd-1L0KaLtX TQo-
eFYhykKIV&index=77

22 Yumurta https://www.youtube.com/watch?v=HgXmPtQ1BSE&list=PLyhMzyW9H
d-1L0KaLtX TQo-eFYhykKIV&index=79

23 Sogan https://www.youtube.com/watch?v=xCRVrlpbRbo&list=PLyhMzyW9Hd-
1L0KaLtX TQo-eFYhykKIV&index=82

24 Masal https://www.youtube.com/watch?v=MAa-
AvUerkQ&list=PLyhMzyW9Hd-1L 0KaLtX TQo-
eFYhykKIV&index=84

25 Sar1 Yapraklar https://www.youtube.com/watch?v=-iZJqY0-9UE&Ilist=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=88

26 Misafir Mete https://www.youtube.com/watch?v=4Xs1sc8usTM&list=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=91

27 Coban Mete https://www.youtube.com/watch?v=922iaPDm2dk&list=PLyhMzyW9Hd-
1L 0KaLtX TQo-eFYhykKIV&index=93

28 Sicak Bir Corba https://www.youtube.com/watch?v=1jzRkT1L Ueo&list=PLyhMzyW9Hd-
1L 0KaLtX TQo-eFYhykKIV&index=99

29  Yogurt https://www.youtube.com/watch?v=3NThcTasVnY &list=PLyhMzyW9Hd
-1LOKaLtX TQo-eFYhykKIV&index=100

30 Karadeniz Hazinesi https://www.youtube.com/watch?v=QV2spjlLpfU&Ilist=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=102

31 Cilek Regeli https://www.youtube.com/watch?v=B-
XwWViZREbg&list=PLyhMzyW9Hd-1L 0KaLtX TQo-
eFYhykKIV&index=107

32 Coban Kopegi https://www.youtube.com/watch?v=Zcsp_neGmN4&list=PLyhMzyW9Hd
-1L0KaLtX TQo-eFYhykKIV&index=115

33 Agac Doktoru https://www.youtube.com/watch?v=e-Jkwt165U8&list=PLyhMzyW9Hd-
1L0KaLtX TQo-eFYhykKIV&index=123

34 Pazartesi https://www.youtube.com/watch?v=x02TDnRyhBs&list=PLyhMzyW9Hd
-1L0KaLtX TQo-eFYhykKIV&index=117

35  Minisi Gezdiriyorum https://www.youtube.com/watch?v=4uEcOD1_baU&list=PLyhMzyW9Hd-
1L0KaLtX TQo-eFYhykKIV&index=106

36  Tiyatro https://www.youtube.com/watch?v=JoN1R8060 U&list=PLyhMzyW9Hd
-1L0KaLtX TQo-eFYhykKIV&index=95

37 Kiisleri Barigtiralim https://www.youtube.com/watch?v=cp3u_eSsd0o&list=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=90

38  Riizgar Giili https://www.youtube.com/watch?v=SHhZ4wK490g&list=PLyhMzyW9H
d-1L0KaLtX TQo-eFYhykKIV&index=73

39 Zambak https://www.youtube.com/watch?v=ng52UdL 05Pk&list=PLyhMzyW9Hd-
1LOKaLtX TQo-eFYhykKIV&index=78

40 Kar https://www.youtube.com/watch?v=LQFCvbqfT1E&list=PLyhMzyW9Hd

-1LOKaLtX TQo-eFYhykKIV&index=89

Verilerin Toplanmasi ve Analizi

Caligmada verilerin toplanmasinda TRT c¢ocuk televizyon kanalinin videolar bdliimiinden,
Niloya ¢izgi filminin resmi internet sayfasindan ve resmi youtube kanalindan yararlanilmistir. Boliimler
amagsal 6rneklem yontemlerinden 6l¢iit ornekleme yontemiyle belirlenmis ve tek tek incelenmistir.

Verilerin analiz edilmesi amaciyla icerik analizi yontemi kullanilmistir. Icerik analizi;
dokiimanlarin igerdigi mesaji anlam veya dilbilgisi olarak nesnel ve sistematik bir bigimde
siniflandirma, sayisallastirma, ¢ikarim yapma yollariyla gercegi arastiran bilimsel bir yaklagimdir
(Tavsancil ve Aslan, 2001). Bu yontem sadece metinler {izerinde kullanilmaz, ayni zamanda resimler,
televizyon programlari gibi ¢ekim yapimlarinin iizerinde de kullanilmaktadir (Biyiikoztirk, Kilig
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https://www.youtube.com/watch?v=B-XwviZREbg&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=107
https://www.youtube.com/watch?v=B-XwviZREbg&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=107
https://www.youtube.com/watch?v=B-XwviZREbg&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=107
https://www.youtube.com/watch?v=Zcsp_neGmN4&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=115
https://www.youtube.com/watch?v=Zcsp_neGmN4&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=115
https://www.youtube.com/watch?v=e-Jkwt165U8&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=123
https://www.youtube.com/watch?v=e-Jkwt165U8&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=123
https://www.youtube.com/watch?v=xo2TDnRyhBs&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=117
https://www.youtube.com/watch?v=xo2TDnRyhBs&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=117
https://www.youtube.com/watch?v=4uEc0D1_baU&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=106
https://www.youtube.com/watch?v=4uEc0D1_baU&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=106
https://www.youtube.com/watch?v=JoN1R806O_U&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=95
https://www.youtube.com/watch?v=JoN1R806O_U&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=95
https://www.youtube.com/watch?v=cp3u_eSsd0o&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=90
https://www.youtube.com/watch?v=cp3u_eSsd0o&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=90
https://www.youtube.com/watch?v=SHhZ4wK49Og&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=73
https://www.youtube.com/watch?v=SHhZ4wK49Og&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=73
https://www.youtube.com/watch?v=nq52UdLo5Pk&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=78
https://www.youtube.com/watch?v=nq52UdLo5Pk&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=78
https://www.youtube.com/watch?v=LQFCvbqfT1E&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=89
https://www.youtube.com/watch?v=LQFCvbqfT1E&list=PLyhMzyW9Hd-1L0KaLtX_TQo-eFYhykKIV&index=89
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Cakmak, Akgiin, Karadeniz ve Demirel, 2014; Tavsancil ve Aslan, 2001). Icerik analizin amac1, benzer
verileri bazi kavram ve temalar ¢evresinde yan yana getirerek, bu kategorilerin dokiimanda var olma
durumunu belirleyip, bunlarin okuyucunun anlayacagi bir sekilde yorumlayip betimlemis bir resim
ortaya ¢ikarmaktir (Ozdemir, 2010; Yildirim ve Simsek, 2013). Bu ¢alismada biitiin bu durumlar dikkate
alinarak icerik analizi tiirlerinden kategorik analiz yontemi kullanilmistir. Kategorik analizin temel
amaci elde edilen verileri agiklayabilmek i¢in gerekli olan kavram ve iligkilere ulasmaktir (Yildirim ve
Simsek, 2013). Bu analizde veriler énceden belirlenmis kategorilere gore gruplandirilmaktadir. Bu
cercevede Niloya adli ¢izgi filmin ulasilan 40 boliimii arastirma siirecine dahil edilmistir. Her bir béliim
aragtirma problemleri igerisindeki sorulara cevaplar bulabilmek amaciyla kategorik analize tabi
tutulmustur. Elde edilen verilerin kategorize edilmesinde ise Sedat Veyis Ornek’in (1995) olusturdugu
ve calismanin giris boliimiinde de acgiklanmis olan 25 maddelik halk bilimi calisma konular1 esas
alinmugtir.

Giivenilirligi saglamak amaciyla veriler arastirmacilar tarafindan ayr ayri incelenmis ve
kodlanmistir. Goriis birligi ve ayriligi olan kodlamalar tespit edilmis ve aragtirmanin giivenilirligine
etkisi Miles ve Huberman’in (1994) formiiliinden (Goriis birligi/(Goriis birligi+Gorts ayriligr) x100)
faydalanilarak hesaplanmistir. Yapilan inceleme sonucuna gore uyusum yilizdesi % 92 olarak
hesaplanmistir. Bu uyum ytiizdesinin 70 ve tizeri olmasi1 olusturulan kodlamalarin giivenilir oldugunu
gostermektedir (Miles ve Huberman, 1994; Yildirim ve Simsek, 2013).

Bulgular

Bu kisimda yapilan igerik analizi sonucunda, ¢izgi filmlerde halk bilimi unsurlarmin kullanimai:
Niloya 6rnegi adl1 calismamiza ait bulgular basliklar halinde agiklanmustir.

Niloya Cizgi Filminin Baslica Karakterleri

Bu kisimda Niloya ¢izgi filmine ait baslica karakterler tablo ve gorsel olarak tanitilmigtir.
Karakterler ¢izgi filmin resmi internet sayfasindan (http://www.niloya.com/) alinmistir. Karakterler
hakkindaki bilgilerde internet sayfasindaki verilerden olusmustur. Niloya ¢izgi filmi TRT televizyon
kanalinda yayinlanan, okul &ncesi donemindeki ¢ocuklara hitap eden yerli yapim tematik bir ¢izgi
filmdir. Niloya c¢izgi filmine ait baslica karakterlerin fiziksel ve duygusal ozellikleri Tablo 2’de
gosterilmistir.
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Tablo 2. Niloya ¢izgi filmindeki baslica karakterler

Karakter Ozellik

2009 yilinda dogmustur. Koca gozlii, findik burunlu, sirin bir goriiniimi
vardir. En yakin arkadagslari Tospik, Mete ve abisi Murat’tir. Nehirde
ylizmeyi, kesfetmeyi, 6grenmeyi ve macerayr sevmektedir. Beklemeyi,
yanlis anlamayr ve mutsuz olmayi sevmez. Niloya ismini mutluluktan
almaktadir. Annesi kizinin isminin Nil olmasini babasi ise oya olmasini
istemistir. Dedesi her ikisininde istedigi olsun der ve adin1 Niloya koyar.

Niloya

Kendi halinde bir kaplumbaga olan Tospik Niloya’nin en yakin
arkadaslarindan biridir. Nehirde yiizmeyi, saklambag oynamay1 ve uyumay1

Tospik ¢ok seven Tospik, Niloya’nin onu boyamasindan ise hi¢ hoslanmamaktadir.
Kendisini ¢ok seven Niloya gibi bir dosta sahip oldugu i¢in kendisini ¢ok
sansli hissetmektedir.

2007 yilinda dogmustur. Merakli bakisli, koyu sacli ve Niloya’dan biraz daha
uzun bir goriiniime sahiptir. Top oynamayi, kosturmay1 ve findik toplamay1
¢ok seven Murat, mizik¢ilig1 ve topunun agaca ¢ikmasini ise sevmemektedir.
Niloya’y1 ¢ok seven Murat, onun bir geyleri yanlig anlamasiyla ¢ok egleniyor.

Murat

Koca gozlii sevimli bir gériiniime sahip olan Mete Niloya ile ayni yastadir.
Mete Oyuncaklarini dagitmay1 ve kemenge dinlemeyi ¢ok seven Mete, esyalarini
kaybetmeyi ve aradigini bulamamayi ise hi¢ sevmez.

Niloya’nin dedesi 1950 dogumludur. Beyaz sakalli, biraz yasl ve ton ton bir
goriinlime sahiptir. Ailesini, yaylaya gitmeyi ve balik tutmayi cok seven
dedemiz ¢ocuklarin iiziilmesinede hi¢ dayanamaz. Niloya’nin dedesi ayrica
diger biitiin karakterler i¢in bir akil hocasidir.

Dede

Yasli ve sirin bir goriiniime sahip olan babaanne 1952 dogumludur. Geliniyle
Babaanne yemek yapmayi, ailesini, torunlarii, findik toplamay1 ¢ok seven babaanne,
sevdiklerinin {iziilmesine ise hi¢ dayanamaz.

1976 dogumlu olan anne uzun boylu, ding ve giizel bir hanimdir. Ekinleri,
Anne yaylayi, ¢cocuklari ile vakit gecirmeyi ve temizligi ¢cok seven anne, pasakliligi
ve gliriiltiiyii ise hi¢ sevmez.

1974 dogumlu olan baba oldukga giiler yiizlii bir insandir. Tarlayi, denizi ve
baliklar1 gok seven baba, tembelligi ve dogaya saygisizlik yapilmasini ise hi¢
sevmez. Mutlu bir yuvaya sahip olan baba, kizinin ve oglunun diigledigi
giiclii ve iyi bir baba olmak i¢in elinden geleni yapmaktadir.

Baba

Babaanne

Gorsel 1. Niloya ¢izgi filmi baslica karakterler
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Koy Kasaba ve Kent Yasamti

Niloya ¢izgi filminde daha ¢ok kdy hayati anlatilmaktadir. Tipik bir Karadeniz Bolgesi kdyiinde
gecen normal bir hayat resmedilmektedir. Ekonomisi, aile ve sosyal hayati, dogasi vb. tiim yonleri ile
bu ortaya konmaktadir. Geleneksel bir Karadeniz kdyii olan Niloya’nin koyti; yesillikler i¢inde doga ile
birlesmis bir sekilde, evlerin tabiatin bir parcasiymis gibi insa edildigi, yasayan insanlarin doganin
onlara verdikleri ile slikrederek mutlu birer hayat siirdiikleri bir yerlesim yeridir.

Yerlesim ve Yerlesim Tiirleri

Yerlesim, evlerin birbirine ¢ok yakin olmadigi, doganin yerlesimine gore sekillenmis evlerden
olusan tipik bir geleneksel Karadeniz koyii formatindadir. Evlerin 6niinde hayvancilik ve tarimla alakali
barinaklar ve bahgeler bulunmaktadir. Bahgelerin etrafi ise citlerle ¢evrelenmistir. Icinden derelerin
aktig1, kdyiin ¢cok yakinlarinda ormanlarin ve daglarin bulundugu bu koy i¢inde yasayan insanlarin ve
diger biitiin canlilarin mutlu bir sekilde hayatlarini siirdiirdiikleri yasam alanlaridir.

Barmak-Konut (Halk Mimarisi)

Konutlar normal bir kdyde oldugu gibi miistakil olarak tasarlanmistir. Konut yapilarn ise
Karadeniz ydresine 6zgii sekilde yapilandirilmis, 6niinde kendi bahgesi, samanligi, ahir1 vb. yapilarla
donatilmistir. Evler birbirinden farkli renklerle boyanmis, doganin renginede genelde uyum saglamayi
basarmistir. Evlerin yapt malzemesi olarak agaclarin ve taslarin kullanildigi goriilmektedir. Evlerin
icinde yine yoresel unsurlar kullanilmistir. Evlerin duvarlarinda aile biiytiklerinin ve aile tyelerin
bulundugu resim tablolari, yoresel calgilar (kemenge) mevutken, evin iclerinde ydreye 0zgii masa
ortiileri, halilar, perdeler, gaz lambalari, kitaplik gibi esyalarin oldugu goriilmektedir. Yine evlerin
duvarlarinda bahgede yetistirilen {irtinlerin kurutulmus olarak asili halde durdugunu goérmek
miimkiinken, onlarin hemen yaninda yoresel elekte bulunmaktadir. Evlerin pencerelerinin manzarasi
genelde gokylizii ve agagliklara yemyesil cayirlarla resmedilmistir. Evin yanindan gecen nehirde ise
Karadeniz Bolgesinde geleneksel olarak yapilan kemerli tarihi bir kdprii mevcuttur.

Aydinlanma ve Isitnma

Evlerin ¢atilarinda bacalar ve tiiten dumanlar resmedilmistir. Buradan o yorenin insanlariin
soba ile 1sindig1 anlagilmaktadir. Ancak bacalarin mutfaktan ¢iktigi goriilmemektedir zira mutfakta
yapilan yemeklerin tiiplii ocakta pisirildigi incelenen boliimlerden bilinmektedir. Sobalar mutfakta degil
evin baska bir boliimiinde konumlandirilmiglardir.

Aydinlanmada ise sokaklarda elektrik direklerindeki ampuller, evlerde ise daha kii¢iik boylu
ampuller ve elektrik kesintisine kargi geleneksel gaz lambalar1 bulunmaktadir.

Ekonomi Tiirleri ve Halk Ekonomisi

Boliimlerde yoresel halkin ekonomisine olduk¢a vurgu yapilmaktadir. Ozellikle bolgeye
uyumlu bir sekilde tarim ve hayvanciliktan bahsedilmektedir. Karadeniz balik¢iligia, findik
bahgelerine, misir tarlalarina, inekler ve kegilere kadar yoresel ekonomi bdliimlerin konulari ile hep i¢
icedir. Niloya’nin babasi ve dedesi balik¢idir ama ayn1 zamanda ahirdaki hayvanlar ve arazideki findik
ve sebze gibi tarim iiriinleri ile de ilgilenmektedirler. Ayrica Niloya’nin annesi ve ninesi de ev
ekonomisine tarla ve hayvanlarin bakimindaki yardimlari ile destek olmaktadirlar. Niloya’nin ailesin
geleneksel bir koy hayatinda oldugu gibi inekleri, kegileri ve tavuklart bulunmaktadirlar. Onlardan siit
ve yumurta temin etmektedirler. Ornegin ”siit” adli boliimde Niloya’nin hasta olan abisi i¢in ninesinin
inekten geleneksel olarak siit sagmas1 anlatilmaktadir ve yine baska bir bolimde Niloya ve abisi
Murat’ta dahil biitiin ailenin findik bahgesine gidip findik topladigi goriilmektedir. Niloya’nin evindeki
herkes, evin ekonomisi i¢in {izerine diisen biitiin gorevleri yapmaktadirlar.

Boliimlerde bugday unundan ziyade misir unundan bahsedilmektedir. Yoresel olarak misir
bugdaya gore daha fazla tiretilmektedir ve dolayisiyla misir unu daha fazladir. Hatta “misir ekmegi” adli
boliimde misir ununun nasil yapildigi Niloya’nin en yakin arkadasi Mete’nin babasimin degirmeninde
gosterilmistir. “Riizgargiili” adli boliimde ise bir yel degirmeninin bugdaylardan un yaptig
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anlatilmistir. Goriildiigii gibi boliimlerde halkin genelde geleneksel olarak o yorenin ekonomik hayatini
nasil ortaya koydugu agik bir sekilde anlatilmustir.

Beslenme

Cizgi filmin genelinde oldugu gibi beslenmede de ydreye 6zgii besinler agir basmaktadir.
Beslenmede findik, misir, misir ekmegi, balik, siit, yogurt ve yumurta gibi yorenin geleneksel ve dogal
irtinlerinden oldukga bahsedilmektedir. Beslenmede kullanilan iirlinler market ve bakkallarda satilan
yapay malzemelerden degil genelde iginde bulunulan dogada halkin geleneksel yontemlerle kendi
iirettikleri iiriinlerdir. Yemekler genelde mutfaktaki masada yenilmektedir. Yemeklerin yaninda masada
genelde ¢ay bardaklarida dolu halde bulunmaktadir. Ekmek olarak genelde misir ekmegi
tilketilmektedir. Yumurta ¢cogu kahvaltida haglanmis ya da tavada yapilmis olarak bulunmaktadir. Bu
yumurtalar evin kendi tavuklarmin yumurtalaridir. Normal 6gilinlerde yapilan yemekler evin
bahc¢esinden toplanan fasulye, domates gibi sebzelerden yapilan yoresel yemekler olmaktadir. Hamur
isi yiyeceklerde bazi boliimlerde kullanilmigtir. Ornegin “Neseli Kurabiyeler” béliimiinde Niloya’nin
annesi kurabiye yapmis ve evin etrafinda oynayan biitiin ¢ocuklara dagitmistir.

Evin mutfaginda normal mutfak esyalar1 ve bir yemek masast bulunmaktadir. Sebzeler ve
meyveler ayri bir kilerde degil mutfagin dolaplarinda saklanmadir. Mutfagin duvarlarinda kurutulmus
sebzeler, elek ve Karadeniz bolgesinin geleneksel ¢algisi olan kemenge bulunmaktadir.

Ol¢me Tartma ve Hesaplama Birimleri

Niloya ¢izgi filminde zaman birimleri bir ders programi gibi “pazartesi” adli boliimde
anlatilmistir. Ayrica zamani evlerinde bulunan saatlere bakarak 6grenmektedirler. Ramazanda ise top
patlayinca aksam oldugunu, sabah ezani okununcada sabah oldugunu “sahur” adli boéliimden
gormekteyiz.

Halk Sanatlart ve Zanaatlar:

Boliimlerde goriildiigii iizere geleneksel olarak yapilmis olan islemeli ortiiler evlerin i¢inde
masa, viskoz gibi yerlerin lizerlerinde bulunmaktadir. Evde porselenden ve kilden yapilmis mutfak ve
siis esyalarida goriilmektedir. Ayrica Ozellikle kadin karakterlerin giysilerinde el is¢iligi 6n plana
cikmaktadir. Baslarina taktiklari tokalarda ve yazmalarda bu daha fazla goriilmektedir. Niloya’nin baba
ve dedesi ise kdyde veya kendi evlerinde ¢ikan herhangi bir sorunda bir ingaat ustasi gibi biitiin
sorunlarin iistesinden gelmektedirler.

Giyim-Kusam-Siis

Cizgi filmde kiyafetler genelde Karadeniz yoresinin geleneksel kiyafetleridir. Giindelik
kiyafetlerde 6zellikle Niloya’nin dedesi ve ninesinde bu geleneksel kiyafetler olduk¢a kendini belli
etmektedir. Tablo 3’te Niloya ¢izgi filminin karakterlerinin giyim kusam durumu belirtilmistir.

Tablo 3. Karakterlerin giyim ve kusamlari

Karakter Giyim-Kugam

Niloya Kahverengi saglari ikiye ayrilmis, kurdele ile baglanmis sekilde; elbisesi askili, iistiinde sari
bir tigort, ¢igek desenli, genelde tek ve canli bir renk; ayakkabisi bagciksiz kirmizi renkli.

Murat Kahverengi saclar1 yana taranmig sekilde, tstiinde agik mavi gémlek tizerinde kahverengi
stiveter, altinda ise yine agik mavi pantolon ve agik renk ayakkab.

Mete Sar1 saglar diiz taranmamus bir sekilde, tizerinde a¢ik mavi bir tisort, altinda ise kahverengi
bir sort ve bagcikli mavi renkli bir ayakkabi.

Anne Geriye taranmig kahverengi ve ¢ok uzun olmayan saglari, saginda ¢igekli tokasi, iistiinde

pembe bir gémlek ve onun tizerinde mavi bir yelek, altinda mor bir etek ve onun tizerinde sar1
renkli desenli bir is 6nliigii, acik renkli bir bagciksiz bir ayakkabu.

Baba Siyah saglari ortaya yakin yana taranmig bir sekilde ve biyikli, iizerinde yakali kirmiz1 bir
tisort, altinda agik mavi renkli bir pantolon ve tigortiin tizerinde kemerli bir sekilde, bagciksiz
mavi bir ayakkabi.

Dede Baginda genelde o yorede hacilarin taktigi bere, yiizii beyaz ve sakalli, iistiinde agik mavi
gbémlek ve onun tizerinde mor renkli diigmeli bir yelek, altinda ag¢ik mavi bir pantolon, agik
kahverengi ayakkabilar.
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Nine Baginda agik mor iglemeli bir yazma, beyaz yiiziinde kiigiik bir gozliik, tistiinde agik renkli bir
buluz ve onun iizerinde pembe renkli diigmeli bir yelek, altinda kare desenli mavi bir etek ve
acik kahverengi bagciksiz bir ayakkabi.

Tablo 3’te goriildiigli iizere oOzellikle aile biiyiiklerinde daha g¢ok gelencksel kiyafetlerin
kullanilmis oldugu goriilmektedir. Renkler genelde birbirine benzer sekilde resmedilmistir.
Karakterlerin kiyafetleri genelde bu sekilde olsa da mevsime, yapilan ise ve hava durumuna gore bazen
farkl kryafetler giyildigide goriilmektedir.

Gorsel 2. Cizgi filmdeki baslica karakterlerin giyim ve kusamlar

Cizgi filmde normal giinliik kiyafetler yaninda baz1 boliimlerde geleneksel kiyafetlerinde ara
ara giyildigi goriilmektedir. Boliimiin konusuna gore Karadeniz bolgesinin geleneksel kiyafetleride
bolca kullanilmaktadir. Tablo 4’te bu kiyafetlere 6rnekler verilmistir.

Tablo 4. Cizgi filmde giyilen geleneksel ve yoresel kiyafetler
Sira Kiryafet

Horon Kiyafetleri

Bayram Kiyafetleri

Coban Kiyafetleri

Dagc1 Kiyafetleri

Tiyatro Kiyafetleri

Sporcu Kiyafetleri

Denizci Kiyafeti

8 Postaci Kiyafetleri

N[OOI WIN(F

Geleneksel kiyafetlere baktigimizda daha ¢ok kendi kiiltiirimiize ait oldugu acik bir sekilde
goriilmektedir. Niloya’nin agagidaki gorsellerde goriildiigii gibi giydigi horon ve gemi kaptam
kiyafetleri vb. bunlara 6rnektir. Karadeniz yoresinin geleneksel kiyafetlerinin yani sira yerlesim yerinin
kdy olmasindan kaynaklanan kiyafetlerinde kullanildig1 goriilmektedir.
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Gorsel 3. Niloya ¢izgi filminde kullanilan yerel geleneksel kiyafetlere drnekler

Halk Bilgisi

Niloya ¢izgi filminde halk bilgisi genelde halk hekimligi, halk botanigi, halk meteorolojisi gibi
alanlarda goriilmektedir. Ornegin “Sicak Bir Corba” béliimiinde Niloya’nin hasta olan annesi igin
babasinin yapmaya calisti§i ¢orbanin hastaliga iyi gelecegi konusu islenmistir. Ayn1 sekilde “Siit”
boliimiinde ise Niloya’nin hasta olan abisi i¢in balli siitiin gerektigi belirtilmistir.

Niloya ¢izgi filmi Karadeniz’de bir kdy hayatini isledigi igin insanlar, hayvanlar ve bitkilerle i¢
icedir. Bu sebeple bir¢ok boliimde halk bahgelerdeki sebze ve meyveler, ormanlardaki agacglar ve
cigekler gibi bitkilerin her tiirli 6zellikleri iglenmigtir. Bitkilerin yesermesi, olgunlasmasi, sararmasi,
yaprak dokmesi gibi durumlar bazi boélimlerin konusunu olusturmustur. Bu bdliimlerde 6zellikle
Niloya’nin yasadig1 yorenin kendine has olan bitkileri se¢ilmistir.

Niloya ¢izgi filminde mevsimlerin bitkiler ve yasam tarzi iizerindeki etkisini gosteren bir¢ok
ornekte mevcuttur. Hatta bazi boliim isimleri bile bizzat bdyledir (Ilkbahar, Sar1 yapraklar, Kar). Bu
boliimlerde 6zellikle halkin meteoroloji ile ilgili bildigi halk bilgisi ortaya konulmaktadir.

Toreler, Adetler, Gelenekler, Gorenekler

Niloya ¢izgi filmi toreler, adetler, gelenekler ve gorenekler bakimindan oldukg¢a zengin bir ¢izgi
filmdir. Cizgi filmin genelinde toreler, adetler, gelenek ve gorenekler serpistirilmis bir vaziyette
bulunmaktadir. Tablo 5’te ¢izgi filmde saptanan toreler, adetler, gelenek ve goreneklere ornekler
gosterilmistir.

159



Egitim Kuram ve Uygulama Arastirmalar1 Dergisi 2020, Cilt 6, Say1 2, 149-165 Hamdi KARAMAN, Omer YILAR

Tablo 5. Cizgi filmde gegen toreler, adetler, gelenekler, gérenekler
Sira  Toreler, Adetler, Gelenekler ve Gorenekler

Evin duvarlarina kurutulmus sebzeler asmak
Koyde ortaya ¢ikan durumlarda imece usulii yardimlagmak
Bayramlarda el 6pmek

Bayramlarda hediyelesmek

Bayramlarda ziyaretler yapmak

Biiyiikleri sevmek ve onlara saygili olmak
Sahurda davul calarak halki uyandirmak
Iftar icin sofrada top patlamasimi beklemek
Bayram sabahi yeni elbiseler giymek

10 Misafirlige gitmek, giderken hediyeler gotiirmek
11 Gelen misafire ikramlarda bulunmak

12 Bitkilerden oyuncaklar yapmak

13 Kiisleri barigtirmak

14 Ramazanda sahura kalkip ezani1 beklemek
15 Kardan adam yapmak, kartopu oynamak

16 Koyde cuval yarisi gsenligi diizenlemek

17 Kardesine sahip ¢ikmak

18 Biiyiiklerden hikaye ve masallar dinlemek
19 Verilen hediyeler karsilik hediye vermek

20 Bagkasinin egyasini alirken izin almak

21 Biitiin iglerde aile iyelerinin yardimlagmasi
22 Ihtiyaci olanlara yardim etmek

23 Yoresel calgilar: ¢almak

24 Hastalar i¢in dogal ¢oziimler bulmak

D N[O |IWIN|F-
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Tablo 5’ten goriilecegi iizere ¢izgi filmde toreler, adetler, gelenekler ve gorenekler yogun bir
sekilde goriilmektedir. Bunlar c¢izgi filmin geneline yayilmis, biitiin boliimlerde konularin igine
yerlestirilmigtir. Bunlarin genelde ¢izgi filmin biiylik karakterleri tarafindan ¢ocuklara anlatildig1 veya
bu karakterlerin direkt olarak hayatin iginde 6rnek olduklar1 goriilmektedir. Biiyiiklerinin anlattiklar1 ya
da onlardan Ornek aldiklari inanglari/davranislart ¢ocuklarin kendi aralarinda da yasattiklar
gorilmektedir.

Gecis Donemleri

Cizgi filmde gecis donemleri iizerine yogunlagma olmamustir ancak bir boliimde Niloya’nin
ailesinin inekleri olan “Benekli”’nin dogumu konu edinmistir. Bu dogum sahnesi ile beraber dogum
yasam gibi kavramlar ¢ocuklara anlatilmakta ve seyirciye aksettirilmektedir.

Bayramlar, Karsilamalar, Ugurlamalar

Cizgi filmde bayramlar tam anlamiyla Karadeniz ve Tiirk kdiltiirii ile yogurularak anlatilmaya
calisilmistir. Ornegin cocuk karakterlerin bayram dncesi alian yeni kiyafetleri heyecanla bayram sabahi
giymeleri, biiyiiklerin ellerini 6pmeleri ve onlardan hediyeler almalar1 gibi durumlar islenmistir. Ayrica
kdydeki cocuklarm biitiin evleri gezerek bayram kutlamasi yapmasi ve seker toplamasida hem ¢izgi
filmin gectigi yorenin hem de Tiirk kiiltlirliniin ayrilmaz parcalaridir. Karsilamalar heyecanl ve
sevingli, ugurlamalar ise genelde hiiziinlii bir sekilde verilmistir.

Kalip Hareketler, Kalip Sozler, Sesler

Cizgi filmde herkes genelde giiler yiizliidiir. Bu giiler yiizliiliigl en ¢ok Niloya’da gérmekteyiz.
Niloya ve arkadaslar1 genelde heyecanli, merakli, paylasimci, sevimli olarak goriilmektedirler. Cizgi
filmdeki biiylik karakterler ise kiiciiklere karsi daima sabirli ve sevgi doludurlar. Cogu zaman giiler
yiizliidiirler ve bazen gozleri dolsa bile genelde seving gbzyaslari olmaktadir.

Kaliplagmus giinliik yasantilar; hayvanlarin bakimi, tarimsal faaliyetler, baliga ¢ikmak, ¢ocuk
oyunlar1 vb. gibi geleneksel Karadeniz koy yasamui ile ilgilidir. Ornegin baliga giderken yagmurluk
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giymek, bisiklete binerken kask ve dirseklik takmak gibi yapilan ise gore kaliplasmis hareketler
bulunmaktadir.

Dinsel Inamislar, Inanglar

Niloya’nin kdyiinde biitiin kdy icin bir cami ve bir imam bulunmaktadir. Ozellikle ramazan
ayinin ve bayramlarin anlatildigi béliimlerde bu motifler cok¢a kullanilmislardir. Bu motiflere ek olarak
orug tutmak, sahura kalkmak, iftar yapmak, sahura kalkmak i¢in davul ¢almak vb. gibi Islami motifler
cizgi filmde ¢okg¢a kullanilmistir. Ayrica yagan yagmurlarin ve yemeklerimizi paylagsmanin bereket
getirecegi gibi inanclarda mevcuttur.

Halk Edebiyani

Cizgi filmin birgok boliimiinde Halk Edebiyat: unsurlar1 kullanilmustir. Ozellikle “damlaya
damlaya g6l olur” ve “Masal” gibi bazi boliimlerde ise direkt olarak boliim isimleri Halk Edebiyatini
konu edinmistir. Halk edebiyati iirlinleri bazen senaryonun akisi iginde ortiik bir sekilde verilmekte iken
bazende direkt olarak senaryonun konusunu olusturmustur. Ornegin “bakarsan bag bakmazsan dag olur”
adli boliimde Niloya’nin atasodziinii duyup yanlis anlamasini ve dogrusunu 6grenirken yasadiklarini
konu edinmistir. Tablo 6’da ¢izgi filmde kullanilan Halk Edebiyat: iirlinlerine drnekler verilmistir.

Tablo 6. Cizgi filmde gecen halk edebiyat iiriinlerine rnekler
Atasozii “davulun sesi uzaktan hos gelir”
“bakarsan bag bakmazsan dag olur”
“damlaya damlaya gél olur”
“iyi olacak hastanin doktor ayagina gelir”
Deyimler “ay1ilip bayilmak”
“numara yapmak”
“giile giile kullanmak™
“g0niil almak”
“ilham almak”
“cani sikilmak”
“aklina gelmek”
“turp gibi olmak”

Hikaye “nehir kenarinda yasayan kiigiik kizin hikayesi”
“Karadeniz gemisi”

Masal “agaclarin i¢inde yagayan kiiciik insanlar”

Mani “ramazan davulcusunun sodyledigi maniler”

Efsane “riizgargiilli oyuncagmin annesi olduguna iliskin
efsane”

Halk siiri “Murat’in Kendi yazdig1 23 Nisan siiri”

Halk Tiyatrosu

Cizgi filmde halk tiyatrosu ile ilgili olarak goélge oyunu, tiyatro ve seyirlik gosteriler
kullanilmistir. “Tiyatro” ve “Karagéz ve Hacivat” boliimleri hem isim hem de konu olarak halk
tiyatrosunu ele almislardir. Tiyatro adli béliimde Niloya ve arkadasi Mete kiiltiiriimiiziin bir halk
kahramani olan Keloglan ve onun annesini canlandirmiglar ve koyliilerde onlar1 izlemiglerdir. Karagoz
ve Hacivat bolimiinde ise Niloya ve arkadasi Mete kdy g¢esmesinin akmama sorununa iligkin
¢Oziimlerini biiyiiklerin dinlemesini saglamak i¢in golge oyununu kullanmiglar ve basarilt olmuslardir.
Niloya ve arkadaslarmin diger bazi boliimlerde de koylii karsisinda performanslar sergiledikleri
goriilmiistiir. Gorsel 5’te koy halkiin Niloya ve arkadasi Mete nin gosterisini izledigini gosteren bir
ornek verilmistir.
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Gorsel 4. Niloya ve arkadaglarinin yaptigi tiyatro gosterisi

Halk Oyunlart

Halk oyunlari olarak daha ¢ok “horon” iizerine yogunlasilmustir. Ozellikle geleneksel calgi olan
kemenge ile beraber Niloya ve arkadaslarmin geleneksel kiyafetler giyerek horon oynadiklari
goriilmektedir. Geleneksel oyunlarin oynandigi boliimlerde yine geleneksel c¢algilar olan tulum ve
kemenge kullanilmaktadir.

Halk Miizigi ve Miizik Araglart

Niloya ¢izgi filminde halk miizigi ve miizik araglari genelde o yo6renin geleneksel tirtinleri
olmaktadir. Calgilar yoksa genelde radyolar kullanilmakta ve o yorenin geleneksel miizikleri
dinlenmektedir. Karadeniz yoresinin miizik aletleri olan tulum ve kemencge bdliimlerde en ¢ok islenen
kiiltiirel unsurlardir. Hatta bir b6liimiin ismi “kemenge’’dir. Kemenge adli boliimde mutfakta her zaman
asili duran kemenceyi goren Niloya onu alir ve ¢galmaya baglar. Calmay1 beceremedigi i¢in ¢ikan sesten
herkes rahatsiz olur. Ancak Niloya’nin dedesi kemengeyi alarak nasil ¢almasi gerektigini gosterir.
“Karadeniz Orkestras1” adli béliimde de Niloya’nin annesinin dinledigi radyo bozulunca, Niloya ve
arkadaslar1 annesi i¢in kemenge, tulum ve davulla bir orkestra olustururlar.

Cocuk Oyunlari, Oyuncaklart

Niloya ¢izgi filminde ¢ocuklara yonelik olarak geleneksel oyunlardan ¢okga gérmekteyiz. Bu
oyunlara arasinda hem “paten” gibi modern zaman oyunlar1 hem de “guval yaris1” gibi eski geleneksel
oyunlar bulunmaktadir. Tablo 7°de ¢izgi filmde ge¢en oyunlara 6rnekler verilmistir.

Tablo 7: Cizgi filmde gecen g¢ocuk oyunlari
Sira  Oyun

Istop

Cuval yarisi
Bisiklet stirmek
Misafircilik
Misket

Futbol

Sek sek

Kartopu
Ugurtma ugurmak
10  Mendil kapmaca
11  Yakartop

12 Korebe

13 Kizakla kaymak

OO IN|O|O A~ WIN|F-
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Tablo 7’de goriildiigii {izere ¢ocuk oyunlari ¢izgi filmde yogun bir sekilde islenmistir ve bu
oyunlar yogunlukla hem o yoreye 6zgii geleneksel hem de eski oyunlardir. Oyunlarda genellikle
eglence, yardimlasma ve ders alma konular1 iglenmektedir.

Cocuk oyuncaklar1 olarak futbol topu, oyuncak arabalar, ugurtmalar, riizgar giilleri vb. gibi
oyuncaklar kullanilmistir. Ayrica Niloya’nin kdyiinde yetisen doganin herhangi bir iirliniide ¢ocuk
oyunlart i¢in kullanilma potansiyeline sahiptir.

Halk Eglenceleri

Cizgi filmde halk eglenceleri daha ¢ok cocuklar ve onlarin seyirlik gosterileri iizerinden
anlatilmistir. Cogu zaman Niloya ve Mete’nin iki kisilik gosterileri (gdlge oyunu, tiyatro) veya daha
fazla ¢ocugun yaptigi yarigsmalar (guval yarisi-cocuk senlikleri) kdylii tarafindan hep beraber
izlenilmektedir.

Adlar

Niloya ve arkadaslarinin isimleri genelde mevcuttur ancak aile iiyelerinin ismi ¢izgi filmde
belirtilmemektedir. Anne, baba, dede ve nine gibi isimlendirmeler yapilmistir. Niloya’nin arkadaglarinin
anne ve babalarinin isimleride boliimlerde gegmektedir. Ayrica Niloya’nin ailesinin sahip oldugu
hayvanlarinda isimleri vardir (minis, benekli). Niloya’nin koyline ait olan okul bazi boéliimlerde
goriilmekte (6rnegin Paten boliimiinde), okulun tabelasinda “Sirintepe ilkokulu” yazmaktadir.

Tartisma, Sonuc ve Oneriler

Tiirkiye’nin Karadeniz bdlgesinde yasayan kiiciik bir kizin ve yakin ¢evresinin hayatin1 konu
edinen Niloya ¢izgi filminde bulundugu yoéreye ait Tiirk kiiltiiriinii yansitan bir¢ok halk bilimi unsuru
tespit edilmistir. Halk bilimi unsurlar1 tespit edilirken kullanilan Sedat Veyis Ornek’in (1995) 25
maddelik halk bilimi ¢alisma konulari, biiyiik ¢ogunlukla ¢izgi filmde bulunmaktadir. Bir millete ait
kiiltiir degerlerinin yasatilmasi ve kusaktan kusaga aktarilmasi i¢in kodlarinin yinelenmesi ve yeniden
tiretilmesi gerekmektedir. Teknolojinin son zamanlarda gelismesiyle beraber biiyiik kitleleri sinema
salonlarina c¢eken animasyonlar, kiiltiirel mirasin gelecek nesillere iletilmesinde onemli bir rol
iistlenmiglerdir (Tas Alicenap, 2015). Bu baglamda halk bilimi unsurlari agisindan ¢ok zengin bir yapiya
sahip olan Niloya ¢izgi filminin kiiltiiriimiiziin gelecek nesillere iletilmesinde 6nemli bir role sahip
oldugu sdylenebilir.

Kiiltiiriimiizde “Halil ibrahim Sofras1” olarak adlandirilan eve gelen konuklar1 agirlama kiiltiirii
vardir. Bu kiiltiir sayesinde konuklar ve ihtiya¢ sahipleri i¢in hazirlanan yemeklerin sofra bereketini
artiracagi diistiniilmektedir (Giindiizoz, 2016). Aslan ve Yilar’in (2019) yaptigi ¢calismada bu inanigin
Rafadan Tayfa ¢izgi filminde bu kiiltiire ait geleneklerin yasatildigi tespit edilmistir. Bu calismayla
paralel olarak Niloya ¢izgi filminde 6zellikle Niloya’nin annesinin bircok bdlimde yaptigi lezzetli
yemek ve yoresel hamur isi lirlinleri evin 6niinde oynayan biitiin ¢ocuklara dagittigi goriilmektedir.

Bayraktar (2014), keloglan masallar1 adli ¢izgi filmi aragtirmis ve s6zel kiiltiir {irlinlerinin, dijital
ortamlara taginmasiyla beraber kiiltliriimiiziin farkli ortamlarda yeniden icra edilmesi ve gelenegimizin
giincellenmesi noktasinda ¢izgi filmi basarili bulmustur. Niloya ¢izgi filminde de sozlii kiiltiir unsurlari
oldukga yer bulmaktadir. Ozellikle siir, hikdye, masal, atasdzii, deyim vb. gibi halk edebiyat: {iriinleri
¢izgi filmin birgok boliinde islenmistir. Bu sayede sozlii kiiltiir tirlinlerimiz farkli ortamlarda yeninden
icra edilme ve gelenekten gelecege yolculuk etme sanst bulmuslardir.

Selanik Ay ve Korkmaz (2017) Kiiciik Hezarfen adli ¢izgi filmdeki kiiltiir 6gelerini
arastirmiglardir. Cizgi filmde sozli kiltiir 6geleri, sosyal ortamlar, dogal ve tarihi yerer, gelenekler,
kiyafetler, yemekler, mimari yap1, Tirk biiyiikleri, el sanatlari, oyunlar, miizik aletleri, kutlamalar ve
bayramlar vb. seklinde kiiltiir unsurlarina rastlanilmistir. Cetin ve Uzer (2018) ise ayni ¢izgi filmde
bulunan milli kiiltiir unsurlarini incelemislerdir. Calismanin sonuglar1 yukaridaki ¢alismayla uyumlu
olmakla beraber 23 farkli kiiltiir unsuru tespit edilmistir. Bu c¢aligmalardan elde edilen sonuglarin
aragtirmamizin sonuglar1 ile benzer oldugu goriilmektedir. Niloya ¢izgi filminde de Sedat Veyis
Ornek’in (1995) 25 maddelik halk bilimi ¢alisma konularmin tiim maddelerine drnek kiiltiirel halk bilimi
unsurlar tespit edilmistir.
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Karakug (2016) yoriiklerin hayatinin anlatildigt Maysa ve Bulut adli animasyon ¢izgi filmden
20 boliim incelemistir. Cizgi filmde orf, adet, gelenek ve gorenekler basligi altinda 30 kiiltiirel unsur
tespit edilmistir. Sonug olarak aragtirmaciya gore ¢izgi filmin kiiltlir aktarimi yoniinden 6nemli bir
yapim oldugu diisiiniilmektedir. Calismamizda elde edilen sonuglarda bu arastirma ile benzer sonuglar
icerdiginden, Niloya ¢izgi filmininde kiiltlir aktariminda 6nemli bir rolii oldugunu séyleyebiliriz.

Esitti (2016) calismasinda Pepee ¢izgi filminin daha ¢ok yoresel kiiltiirii ve bu kiiltiire ait
degerleri, hayat tarzin1 seyredenlere aktardigini ortaya c¢ikarmistir. Bu c¢aligmanin sonuglarinin
caligmamizla uyumlu oldugu goriilmektedir. Niloya ¢izgi filmi, Karadeniz’in tipik bir kdyiindeki birgok
yoresel kiiltiirel unsuru ve o yoreye ait hayat tarzini ¢ocuklarin anlayacagi seviyede seyirciye
aktarmaktadir. Bu sayede Kkiiltiiriin gelecek nesillere aktarillarak yasatilmasinda 6nemli bir rol
oynamaktadir.

Aslan ve Yilar (2019) calismalarinda, rafadan tayfa adli ¢izgi filmden 42 béliim incelemislerdir.
Caligmanin sonuglarina gore bir¢ok halk bilimi unsuru tespit edilmistir. Ayrica halk bilimi unsurlarinin
cocuklara cizgi filmlerle beraber aktarilabilecegi, gelenek ve goreneklerimizin ¢izgi filmler yoluyla
Ogretilebilecegi vurgulanmistir. Bu c¢alismanin  sonuglariyla calismamizin  sonuglart  oldukca
ortiismektedir. Niloya ¢izgi filminde bir¢ok halk bilimi unsuru, gelenekler, adetler, gorenekler, kiiltiirel
unsurlar mevcuttur. Bu bakimdan Niloya ¢izgi filminin kiiltiirlimiiziin, halk biliminin gelecek kusaklara
aktarilmasinda ve bunlarin 6gretilmesinde kullanilabilecegi diisiiniilmektedir.

Son yillarda halk bilimi iceren yerli ¢izgi film yapimlarinin c¢ogalmasiyla beraber
arastirmacilarin ilgilerinin bu yonde artig1 goriilmiistiir. Cizgi filmlerle ilgili olarak yapilan ¢aligmalar
incelendiginde, arastirmacilarin ¢izgi filmlerdeki halk bilimi unsurlarinin varlig1r ve bunlarin gelecek
kusaklara aktarilmasi iizerine calismalar yaptiklar1 goriilmiistiir. Senaryosunda halk bilimi konularinin
bulundugu ¢izgi filmlerin ve bunlarla ilgili bilimsel arastirmalarin yapilmasi ve bunlarin sayilarinin
giderek artmasi gelecegimizin ingast adina hem bilimsel hem kiiltiirel olarak olduk¢a énemlidir. Bu
durum hem kiiltiiriimiiziin gelecek kusaklara aktarilmasinda hem de halk biliminin yagatilmasinda énem
arz etmektedir.

Niloya ¢izgi filmi Tirk kiiltiirine ait halk bilimi unsurlart agisindan olduk¢a zengin bir
yapidadir. Halk Edebiyatindan Halk Mimarisine, Halk Inanislarindan Halk Bilgisine, Halk
Ekonomisinden Beslenmeye halk bilimi ¢aligma konular1 biiyiik oranda ¢izgi filmde yerini almistir.
Ozellikle son yillarda sehirlesmenin hizli bir sekilde artmasi teknolojinin gelismesiyle beraber
unutulmaya yiiz tutmus geleneksel Karadeniz koy hayati bu ¢izgi film sayesinde yasatiimaya
calisilmistir. Karadeniz kdy hayatinda aile, ekonomi, mimari, sosyal hayat, egitim, gelenek ve
gorenekler, inanislar, sozIlii ve yazili unsurlar vb. ¢ocuklarin anlayacagi sade bir sekilde izleyiciye
yansitilmaya c¢alisilmistir. Niloya c¢izgi filminin sosyal paylasim platformlarinda ve televizyon
kanallarinda milyonlar tarafindan izlenildigini ve begenildiginide g6z Oniinde bulundurulursa,
unutulmaya yiiz tutmus halk bilimi unsurlarinin gelecek kusaklara aktarimi ve yasatilmasi adina ne
kadar 6nemli bir rol iistlendigi daha iyi anlagilacaktir. Sonug olarak kiiltlirlimiizii anlatan ¢izgi filmlerin
cogalmasi, teknolojinin ve kiiresellesmenin ¢ocuklar iizerindeki olumsuz etkilerinin ¢ok hizli oldugu
glinlimiizde ¢ok onemlidir. Zira Oguz’un (2009) dedigi gibi; bir¢ok referans kaynagimiz unutulabilir,
onlarin yerini kitle kiiltiiriiniin ortaya ¢ikardigi &rnekler alabilir. Ornegin; Nardaniye Hanim’m yerini
Pamuk Prenses, Koroglu’nun yerini Robin Hood, Kerem ile Asli’nin yerini Romeo ve Juliet, Boz Ath
Hizir’in yerini Noel Baba alacaktir. Bu sonuglar dogrultusunda asagidaki oneriler olugturulmustur;

1. Farkli ¢izgi filmlerde benzer sekilde incelenerek alandaki ¢aligsmalarla karsilagtirilabilir,

2. Cocuklar igin, iginde halk bilimi unsurlar1 bulunan yeni alternatif ¢izgi film senaryolari

hazirlanabilir,

Kiiltiirel halk bilimi unsurlarinin 6gretiminde Niloya ¢izgi filmi kullanilabilir,

4. Kiltiiriimiiziin aktariminda egitim 6gretimde kullanilmas1 amaciyla ¢izgi filmlerden etkili bir
sekilde yararlanmaya iliskin atdlyeler ve hizmet i¢i egitimler tasarlanabilir.

w
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